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MASTERS AND DISCIPLES:
A TRIBUTE TO THE BENGAL SCHOOL’S
ENDURING LEGACY

This auction presents a remarkable selection of works by the pioneering masters of the
Bengal School, including Nandalal Bose, Ramkinkar Baij, and B.B. Mukherjee visionar-
ies who redefined Indian art through a revival of indigenous aesthetics, modernist exper-
imentation, and a deep engagement with nationalist ideals. Complementing these are rare
works by their distinguished students and followers Indra Dugar, Indusudha Ghosh, Sanat
Chatterjee. Khagen Foyv, Moni Sanval. and Tilak Bandvopadhyay each carrving forward
the pedagogical legacy with their own distinct idioms. Together, these works capture a vi-
tal moment in Indian art history, where tradition and innovation coalesced 1nto a uniquely
modern expression.

Lot 1o 10

Lot 10 7



Lot No.O1

NANDALAL BOSE , LINES OF
HARMONY FROM SANTINIKETAN

BOSE, NANDALAL

UNTITLED

Penand Ink on Paper Pasted on paper Board
1548
Image size: 15.4 X 14 2 cm (7.6 % 5.5 inchas)

Mount size: 30.2 % 248 cm {21 B x 5.7 inches)

Signed and dated by the artist
Signed and dated in Bengali (lower right)

¥ 6o,000-1,00,000

% 680-1,134

Mandalal Bose's pen and ink drawing is 3 refined example of Con-
texival Maodernism, where traditional Indian aesthetics ars re-
Imagined through modernist technigues. Using flsid, economical
lines, Boze captures two rural frgures carmying baskets on = yoke,
walking beneath 2 natural canopy of trees, evoking 3 sense of

rhythm, harmeny, and rurzl dignity

The yertical composition, stylized forms, and gesture-driven
linework refisct Iinfluences from Ajanta frescoes =nd East Asian
Ink traditions, particelardy Japanese sumi-e Hiz emphasizonline
pver volume sligns with both Santiniketan philosophy and the vi-

sual clarity of South Asian light conditions.

A similar srtistic spprosch is s==n in the 1559 Ink drawings of
Indra Dugar, who was not only Bose's student but also a closs
friend. As documented in the DAG research repart "The Art of
Letters: Mandalal Bose & Indra Dugar's Friendshrp”, Dugar creat-
ed numerous works inspired directly by Bose's style and subjects
While Dwgar’s drawings share Bose's rural themes and compo-
sitipnal sensibifity, his use of decorative, stylized linss reveals a
subrtle chift towsard personal expressian. Together, their works re-
flect a shared vision shaped by Santiniketan |desls, yet nuanced

by individua! irterpretation and evolving modernist thought

Condition = This beautiful paper artwork exhibits expected and
characteqistic signs of aging, including gantle overall discolours-
tion consjstant with Ege and = minor tear located at the upper
right carner. The arbwork remains in stable condition and retains
its sesthietic and historical integrizy. Itis presented in its arginal

a8

window mount, which is securely sdhered to the artwork. Due
to the tight adhesion, any atiempt to sepasate the mount from
the artwork may cause damags and is therefore not recom-
mended. The mount itzeif complaments the work and 2dds 1o
its period avthenticity, meking it a3 yvalvable pant of the piece’s
provenance. Qverall, the artwork is in good condition foritc age

and displays well

Mandalal Bose (1882 —1966)

Born in Khsragpur In 2832, Mandalal spent his eary lifein the
Kkraragpur and Darbhangs area where he [earnt to love nature
and the simple ways of country life He would spend hours
watching the local artisans in their craft of making toys out of
clay-and he would also try his hand at it.- At the age of sinteen,

he left for Calcutta, where after'a faw vears of unsuccessful at-

tempis a1 scademic studies in various colleges, he decided 1o
study fine arts under Abanindr2nath Tzagaore st the Governmen--

At Schoal

Imagog, he accompanied Ledy Herringham to the Ajanta Caves
to copy the mural paimtings..fn agag when the Victrs Club was
started 3t Joraszanko, Mandala! joined as an it teacher His
first visit in 2gas was = spintual expenence which left 2 lasting
Impress on his parsonality and his careeras an amist. in 1913,
Mandalal, with permissian fram his gurnz, settled in Santinikatan

taking charge of K2la Bhavana, the facolty of Fing Arts

In 1g5zs, he sccompanied Rsbindranath on the Poets visit to
China, Japam and Burma. In 1932, he went ta Ceylon withRabin-
dranath and was sblz to get scguainted with the arts and crafis
of the island. At the invitation of Mahatma Gandhi, he took
charge of Art exhibitions snd decoration at the yearly sessions

of the Indian Mational congrass at Lucknow, Faizpur and Har

ipura.
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Lot No.02
LYRICAL FLORAL STUDY

MUKHERJEE, BENODE BEHARI

UNTITLED (FLOWER STUDY)

Watercoiour B ink on paper
1.5
Imzge size: 35 % 22.3 om {13.7 ® B.7 inchas)

Frame size: Bg X 45 om {27 % 27,7 inches)

Signed and dated by the artist

Signed and dated in Bengali (lower left)

¥ 2,00,000-3,00,000

% 2,270-3,500

This delicate flora! composition by Benode Behan Mukhenees
exemplifies hiz iyrical engagement with naturs and mastary of

line and form. Executed in ink and washed on textured paper.

The work features two blooming roses in warm reddizh tones,
surrgunded by-a dynamic interplay of boldly rendersd leaves.
The contrast between the canfident lineanty of the foliage and
the soft, stmosphenc treatment of the flowears revesls Mukher-

jees sensitivity tag both structure and nuanca

Crzated i 1046, this piece reflects the artist’s deep connection
totha natural world, sheped by his time at Shantiniketan, where
k= zbsorbed the spirituzl and aesthetic values of Far-Eastern art

traditions.

Diespite hiz severe visusl impairment, Mukhagee's visuzl lan-
guage remained remzarksbly refined, fusing personal observa-
tion with poetic abstractrion. The painting’s guiet elegance and
subtle modernism affirm his pivotal rofe in shaping indizn mod-

2mistart

Condition - This wark is in excellent oversll condition, particw-
larly considermg its =ge. The compasition remains intsctand vi-
cually campelling, with no significant damage or foss. The papar
axhibits minor signs of naturat aging, incleding light discolor-
ation and scattered foxing, which are consistent with the work's
age 2nd materigls These age-related characteristics do not de-
tract fram the overall presentation or intagrity of the piece and

are typical of well-preserved warks from this period

10







Lot No.O3

EXPRESSIONIST STUDY
OF SANTHAL FIGURES

BAIJ, RAMKINKAR

UNTITLED
(SANTHAL WOMEN WITH CHILD)

Watercolaur and Ink on Paper
Image Size: 25 x 288 om {g.8Bx 7.5 Inches)

Framea Size: t6 6 x 362 cm (28 321 = Inches)

Signed by the artist
Signed in Bengali (lower left)

f1,00,000-1,50,000

$31,134-1,700

This waork exhibits elements of Expressianism, evident in the
dynamic brushwork and the energetic portrayal of figures,
which convey amotion 2nd movement rather than strict
scademic realism. The figures, possibly from the Santhal
community or representing rural (ife, were & recurring and
significant thematic concern for Baij, reflecting his desp em-
pathy for the common person and their daily stuggles. The
stylization of forms, particelarly in the emphasis on bodily
cantours snd the suggestion of movement through simpli-
fied yet impactiul lines, points ta his inmovative blend of in-

digenous subjects with modemist technigues.

The use of 3 Imited palette, hars dominated oy blue tones,
contributes to the expressive quality =nd highlights the in-
herent witality- and rhythm that charactenzed much of his
pzuvrs, whether in painting or sculpture. This piece show-
cases his ability te capture the essence of his subjects with
5 bold and unpromptad sesthetic, pushing the boundanes of

conventional aristic reprezentation in Indis.

Condition - The surface of the piece presents 3 subtie, nat-
vral undulation consisient with sge. There 15 2 mimor tesr
located =t the uppar left, which appears stable and do=s not
detract from the oversll visual impact or readability of the

work. Owverall, the piece remains in good condition,

Ramkinkar Baij {1g06-1980)
Born in humble surroundings in Bankura in 1906, Ramkinkar
Bai] showed his skill a5 an llustrator and srtist even in his

garly tesns. The litterateur and editor Ramansnda Chatter-

12

je= with his kesn z=nse of judgement spottad him and entrusted him
to Mandalal Bose inagag. Within 3 few years Ramkinkar showed an
extraogrdinany command over technigus and form and was soon 3p-
pointed = tescher in Kzla-Bhavanz He fearnt the tachniguees of mod-
eliing on hizown and took charge of the sculpture section with brlliant

SANCCeES

Ramkinkar was 3 fearless critic af art and guite =arfy in life made dar
Mg innovyations to storm-the ctade! of convention-ndden artists. He
was equally ruthless in desling with westermn naturalists who preferred

the =afe path of popularty m vensimilitude,

tt iz significant that his first' abstract sculpture "Lamp stand’, dan=a in
154, Is the earliest example of this century in that medium. His two
large compasitions in cement on the simpie lives of the Santsls are

great contnbutions 1o the herntage of Indian sculpture

Ramkinkar was no less active in thea field of peinting. Hi= oil paintings
have all the vitality with which he invested his sculpture. In fact, in his
watercolours he revelled in pure abandan - colowrs splash with brlliant
effact, lines swir in & cadence. He showed in his waork what an arust

can be with his faith in miother earth and her rich everyday besuty.

He died in 2580







Lot No.04
A LANDSCAPE IN MOTION
BAILJ, RAMKINKAR i

UNTITLED

i
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Signed by the artist \V
Signed in Bengali (lower left)
f 70,000-1,00,000

$ 794-1,134
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Lot No.05

SERENE LANDSCAPE WITH
JAPANESE AESTHETIC

DUGAR. INDRA

UNTITLED

Watercolaur on japanese Paper
Image Size: 38 x zg9.2 cm (14.59 % 211 & Inches)

Frama Size: B2 7x §2.2 oM (24.2 ¥ 205 inches)

Signed by the artist

Signed "INDRA’ and artist's stamp (lower right)

f2,25,000-3,25,000

$ 2,552-3,686

Indra Dugar was & self-taught artist who foilowed the advice
of stalwarts and adopted his own artistic philosophy, He es5-
tzblizshed himself 25 ons of India's grestest landscape painters,
but Dugar, the man; choss te remain inthe shadows. Indra Dus-
gar’= strength Iay in ekecuting delicate landscapes in waterc-
piour. His mature works 2stablished im s one of the finest
land=cape painters in India. Progressively reducing naturalistic
details in his paintings; he instinctively retained colour harmo-

ny for expressing serenity in nature

This finely rendersd work exemplifies the aesthetics of Jap-
anese-style landscaps painting, svoking the sersnity 2nd re-
straint that define the tradition of lapan Execwied on 3 sub-
tly textured ground, the compaosition is anchored by 2 single
vihite bird, possibly a hercn or egret, poised deflicstely an a3
wooden bridge-a2 motif resonant with symbalic stiflness and

caontemplative solitude

A muted palstte of earthy browns, gentie gresns, and soft
greys forms the atmaspheric backdrop, allowing the on=p
whit= of the bird and the touches of blue in the wild irises
o emerge with striking clanty. This interplay of subtle tanes
and refined brushwork suggests an awaransss of lspanese ink
painting t=chnigues; where economy of line and intentions|

negative space canvey mood and maaning

On the nght s stons lentern (toro) nesties. beneath ma-
ple branches, alluding to traditional lapanese garden ele-
ments-spaces desrgnead not merely for visual plessure but for

introspective expearience. The trestment of the foliage-articu-

16

lated with delicate washes snd fine contour lines-reveals the artist’s
skill in-reducing naturalistic detail while mamtainng campasitional

harmany

Motably, the composition 15 horizontally compressed and placed low
inthe picture plane, allowing the upper register to remain opan and
contemplative, echong the principles of “Ma"-the lapanes= concept
of space and pause The lower corner bears a Hanko-style red artist
stamp and signature, a mark of authorship or homage, reinforcing

the influence of East Asian art traditions.
Although stylistically Japanese, the emotional teror of the piece

aligns closely with Indra Dugar's philosophy: the creation of 3 se-

rens; meditative spacs through contralied colour and composition,

ratherthan oiert narrative. The overall effect is one of quist Iyricism,




inviting the \rle_wl_ar imto & moment suspended between observa-

“tion and introspaction.

‘Condition - The work remains overall stable and viguslly appeal-
Inig, executed with delicacy and retaining its fine detsils. A light
liguld stain is visible at the upperand predominately lower right ;
hioweaver, it does not detract significantly from the aesthetic qual-
ity or legibility of the artwork.

Indra Dugar: (1918-1984g)

Indra Dugar borm in Jjaguni, West Bengal in 1918 and died in Kal-
ksta im1g8g. Dugar attended school in Santiniketan, and was ex-
posed tathe =rtistic stﬂu snd t=chnigues of Kalz Bhavan and the
Meo-Bengal School Eventually, he outgrew the Bengsal School
and devaloped a highly individualistic style of painting.

Dug.arwa-sa_ wErsatile artist. He created i:le::um‘!:i:u'e'rru:lﬁi'r. f_:_:li' :'hE

gnnual sessions of the Congress 3t Ramgarh, Jaipur and Amritsar,
which went beyond his chasen theme of Indian lzndscapes. He:
Was 30 art oritic withk the Bengali publications Desh and Anand
Bezar Patrike, =2nd trisd his hand st illustrating children’s books,
Dugar kas shawn his art in‘exhibition spansored by the UNESCO

in F;aris, ina1g46.

In-ag8y, Dugar domated paintings for the Amar Mahal Museum in
Jammu. Hewass memiber dfﬂreﬂ_:_:_e:u_'ierlw of Fines Artzin Kalksts,
and the All india Fine Arts and Crafts Scciety, New Delhi Dugar
was the reciplent of zeyveral awards, I:|_1:1'J-1.ri_ﬂng = silver medsl fram
the Academy of Fina Arts, Kolkats in 1545, 2540and 1550, 2nd the'
8th Szngest Shyamala Award, Kalkata, inagBs.




Lot No.0G
BENGALI BRIDE

CHATTERJEE, SANAT KUMAR

UNTITLED

Watercolaur on Papar
Image Size: 42 2x 32 8 cm (26.6x 13.9 Inches)

Framaea Size: g7.5x 47.7 cm{22.6 x 18 7 Inches)

Signed by the artist

Signed in Benogali (lower right)

¥ 8o0,000-1,00,000

$ 907-1,134

“Praf. Sanat Kuemar Chatterjse is 2 torch bearer of rensizsanca
im Indian paintings the torch lit-and carried by Mr. Abanindra
hath Tegore and Ashit Eumar Haldar- and his work is 3 definite
slap to so called modermism and he has conclusively proved
that encient indian Tradition has samething yet to give to the
carsworm humanity.” Or Trigima Sen{Unon Mimister far Edwe-

cetion I Govemment of India)

This painting exemplifies key aspacts of the Bangsl School of
Art, 3 significant movement in Indisn art history known forits
revivalist approsch and emphasis an indigenous aesthetics
and spiritual essence, aften in respanse to Westem academic
styles. It depicts a traditional motif of 3 Bengall waman, em-
bodying the ideal bride. The compasition balances the central
figure with symbolic elements like the partially veiled moon
and roses, contributing to the work’s marrative depth and a
sense af introspective -serenity, characteristic af the Bengal
School's departurs from mere realistic representstion towards

a more eyocative and symbaolic portrayal
Condition - Excallent

Sanat Kumar Chatterjee (1935—2017)

He was a distinguished Indian arbist; poest, sculptor, musician,
and sstrologer, best known ss5.ons of the last prominent =x-
ponerts of the Bengal Schoof of Art. Born in 1535 in Lucknow,
he-=pent Nis early years-moving acress British Indis due 1o his
father's transferable job with Indian Railways. Encouraged by
hiz paranis, he pursved formeal traiming 1n &m, esming 3 di-
pioms In fine ants from the Governmeant College of Arts 2nd

Crafts, Lucknow, in2ggo

18

&3 3 teenagar, Chetterjes had the rare opportumity to mest and train
under Asit Kumar Haldar, & pionesrof the Bengal School, who mean-
tored himfor fourteen years. He also received artistic guidance from
i=hitindranath Majomdar in Allahabad. While desply influsnced by
hiz mentors, Chatterjee eventually developed 3 distinctive style of
his own, becoming espetially renowned for his watercolour on silk
paintings using the traditional wash ethniges

O Haldar's recommendation, Chatterjee refocated o Simla, wheare
he served for many years as the head of the fine arts department at
the Government College. He remainad in Simla untl his desth opax
April zoa7. Chatterjees legacy endures through his contributions o

Indizn 2rt and his mole in presarving and transfiorming the idesls of

the Bangal School for 2 new gensratian.







Lot No.O7

LIFE AND ARCHITECTURE IN
WATERCOLOUR

ATTRIBUTED TO SANYAL, MONI

UNTITLED (MOTHEE AND CHILD)

Watercolaur on Papar

Size: 4B.8 x 37.2cm (19.2 X 14.6 inchec)

¥ 1,00,000-1,50,000

$ 1,134-1,700

This watercolour by Maoni Sanyal is 3 finely executed compaosition
that blends architectira! detsil with human presence, In the fore-
graund, a weman in a red =ari and a young girl in 3 green dress
wzlk along = path flanked by large, ochre-toned rock formations,
rendared with rich earthy tones and fivid brushwork. The back-
growund Features a cluster of domed and arched buildings in the
traditional Rajasthanl or Mughsa! style, =et against'a racky hillz-

cape with folizge delicately painted in varying greens.

The contrast betweesn the manumental architecture and the

imtimate figures creates 3 dynamic interpley of scale and ema-

tion. The artists handling of colour is subtie yet pretise, using

transparent washes and tonal variation to suggest depth and atmo-

sphers

Interestingly, the reverse of the paper also bears a feint, hazy |and-
scape of trees, hinting 3t the artist’s process—possibly 8 reused or
repurposed shest This dusl-sided work revesizs Sanyal's resource-
fulness and pamterly sensitivity, capturing both place and mood

with quist elegance

Condition - The paper work |5 in very good condition overall, with
the materizl remaining stable and well-preserved. The adgss are
siightly uneven as per the artist process, and there are small tears
present at the upper l=ft and uppar right Minar hotes are visibls In
the upper right ares, alomo with pinheles in each corner, likely from
previous mounting or display. Thesa characteristics do not detract

from the integrity or visual presentatian of the piecse.

Moni Sanyal (1912-198g)

Maomi Sanyal was barn in the early part of the. zoth century and is
cradited to be among the artists who greatly contributed to the re-
vival of indianart As s chiid, ke made imitative clay idols of Durgs,
Kali and Sarzswati that fascinated him and tha potter’s process of
creating them had a prefound =ffect on him. His family was sot in
support of an ertistic training. However, his talant was recagnized
throwgh scholarship programs and thus, his formal intistion mtoart
began at the indizn Sodety of Orisnta| Art School. He gradusted
from Government School of Art in Calcutta and in 2932 he passed

with special merit at the Roysl Drawing Society, Londan

ey
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Lot No.08
‘GITA UPDESH' ON SILK CLOTH

ROY, KHAGEN

UNTITLED (GITA UPDESH)

Watercoiour B Govache on Silk Clotk

a572

Imzga Size: 245.4 % B8 4 cm [58.8 x 3.8 Inches)
Frame Size: 160 %99 & cm {62.9x 39 Inches)

Signed, inscribed and dated by the artist
Signed, inscribed and dated in Bengali (lower left)

¥ 5,50,000-6,00,000

% 6,240-6,808

This painting i52 vivid represerntation of & key moment fromthe
Indian apic "Mzahabharata’, capturing the scene of Lord Krishna
and Arfuna onthe battlefield of Kurukshetra. The iconography is
deeply symbofic: Krishna, depicted with 2 blue compi=vian and s
rediant halo, serves asAruna’s chanoteer and divine guide, while
Arjuns, seated with his baw low=red, ambodies the human di-

lermma of duty versus emotion

The composition - is horzomrtaily oriented, emphasizing move-
ment and dynamism through-the forward charge of four white
horses, which are rendered with rhythmic precision =nd grace
The yse of fiat planes of colour, strong linear outlines, and dec-
orative detailing suggests stylistic influences from traditional
Indian mimigture painting, particylarly those found in Pahatn or
Rajasthani schools. The chromatic palette-dominated by warm
saffron, vibrant greens, and serene blues-enhances the spiritu-
“al and narrative quality of the scene This visual retelling of the
Ehagavad Gita moment not only serves 3 devotional purpose but
-also functinns St 2 didactic repressntation of dharma {dity) and

diving wisdom

Inscripticn written in Bengsall trensiated a5 "shri Ram Chandra
Pradhan” -context unknown as the subjact of this work 15 "Geeta

Updesha’ not related to ‘Ram’

Condition - Thisrare and exceptional stretched =silk cloth arcwork
is presented in very good oversll candition. The sifk remdins taut
and well-preserved, showcasing vibrsnt colors and fine detailing
that reflect the high guality of its craftsmanship. There are minar

age-related imperfections, incloding sporadic paint [ass—pri-

22




miarily areund the aress depicting white horses—and 3 few min-
rie hales, consistent with the work s age, However, these donot
detract from the artwaork’s visual impact or compositiona! integ-
rity. The paint surface is otherwize stable, and the piece retains

both its sesthetic appes! and historical significance

Khagen Roy {1907-1983)

He was 3 guintessentially indian argst whose work reflected

3 deep engagemant with traditional asesthetics and spiriw-

al themes. Deeply infivenced by the Bengal School, his figures

echoad the elegance of Indian classical =t and sculpture. His

paintings are characterized by a soft, misty paletie that evakss
3 drzamlike atmosphere—an artistic language that szamlessiy
blended indigenous traditians with European scademic realism.

Born in Bengsl, Roy established his studio 'on Dharamitalla Strest
in kolkata, working during 2 pivotal 2ra when Indian a1 was nav--
igating a path between Western artistic conventions and 3 re-
newed embrace of folk and classical Indian forms. This cultural
crossroads, led by figures like Abanindranath Tagare, Inspired
Roy to explore new technigues, incleding the wse of fresco. His
subjects were often spiritual, drawing deepiy from India’s rich re-

ligiows and philasophical herrtage 93










Lot No.09

WATERCOLOR WORK BY
SANTINIKETAN'S VISIONARY
WOAMAN ARTIST

GHOSH, INDUSUDHA

KARTIEEYA

Watercolaur on Papar

Size: a7.3 x za cm {107 X B 2 inches])

Inscribed "Kartikeya/ Indusudha Ghose® (on the reverse)

¥ 2,00,000-3,00,000

% 2,270-3,400

This sxquisite painting is @ compelling portrays! of ‘Eartikeysthe
Hindu god of war, rendered in-a style evocative of the Bengal
School's lyrical revivalism The figure of Eartikays iz depicied
gracefully with resplendent peascock—his traditional vhana (ve-
hicle}—whnse iridescent plumage dominates the lowsr hsif of
the compositian, rendered with rhythmic precision and texturat

sSENETtivity,

The god’s poised elegance, serens countenancs, and inward ggze
evoke 3 meditative stillness that contrasts with the martial sc-

cowirements he bears: 8 Dow, 8 E}'Ji'.'EF nfarruw&, and ormate jew-

elry that hint at his divine powsr and princely arigins:

The camposition unfolds in-a symphonic palette of warm ochres,
muted saffron, and pescock blues, masterfully modulated 1o con-
vey both luminosity snd depth. The soft, cloud-like forms around
ine base lend the iImage 3 mythopoetic stmosphere, as thouvgh Kar

tikeya |s emerging from the mist of legend.

Thiswork bears hallmarks of the "Mec-Bengal style”, especlally init=s
limear grace, spintual tone, ‘and integration of Indizn mythological
themes with stylistic elemeants reminiscent of Ajantz murzls. The
artist’s hand is disciplined yet expressive, zligning with the nation-
alist idiom championed by the likes of ‘Mandalal Base’, who sought
to craft a distinctly lndian modemism throuvgh revival and reinter

prezatron

On the reverse of the painting, an “unfinished drawing”™ reveals the
artist's process—an intimate glimpse into the making of the Image
Tagethier, both sides of this anwork form 2 maditation not only on
Kartikeya a5 8 deity of war and transcendence but also.on the art-
stz search for a wvisual idiom that is both rooted in tradition and

resgnant-with modem spimtual inguiry

Condition - The artwaork is inexcellent overall condition, with paper
waork well-preserved =nd Intact Minor abrasions are prezant on the
left side of the chest of the frgure, which do not detract from the
visual imtegnty of the piece Additionzlly, thers is some black pa-
per rasidue vizible along the upper 2dge on the reverse, likely from
prigr mounting or starage. Thess issues are superficial and do not
compromise the structural stabllity or sesthetic presentation of the

work

N
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Lot No. 10

CELEBRATION OF MOTHER-
HOOD IN WATERCOLOR

BANDYOPADHYAY, TILAK

UNTITLED (MOTHEE AND CHILD)

Water coloron paper
Image-size: 20.3 X 21,9 cm {B x 4.7 inches)
Mownt size: 34.7x 233 cm {23 7% 9.2 inckes)

Frame size: 36.8 % 25,5 om {14.5 ¥ 120 inches)

Signed by the artist

Signed in Bengali [upper left)

¥ Bo,000-1,20,000

% goy-1,360

This delicate work by Tilak Bandyopadhysy, sligned with
the idesiz of the Bangzl Schoal of Art, exemplifies a lyr-
ical synthesis of naturefism and cultural sentiment The
compasition depicts a2 tender domestic scans of & mather
bathing her child by the riverside, renderad with refined
finearity and =soft tonsl gradstions. The artist’s restrained
palette, emphasis on contour, and spiftuslized simplici-
ty resonate with the revivalist zesthetics championed by
Abanindranath Tagars and his circle. The wark not only
reflects 5 nostalgic retwrn to Indigenous themes and trad|-
ticnal valees but also embodies the Benga! School’s guest

to infuze everyday life with guizt dignity 2nd postic grace

Conditian - Excelient
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MASTERS OF MODERN BENGAL

This curated selection brings together seminal works by four pivotal figures of modern
Indian art—MNikhil Biswas, Gopal Ghosh, Sunil Madhav Sen. and Amalnath Chakladar—
cach representing a distinct yet interconnected voice 1n Bengal's post-colonial artistic
evolution. Nikhil Biswas_ a founding member of the Calcutta Group. 1s celebrated for
his emotionally charged figuration and vigorous lhinework, reflecting a deep engagement
with existential themes. Gopal Ghosh, known for his lyrical landscapes and delicate wa-
tercolours, brought a modernist sensibility to traditional forms, merging the rural ethos
with painterly abstraction. Sunil Madhav Sen. both a practitioner and educator, navigated
the transition from academic realism to a more experimental language, offering intimate
portrayvals of everyday life with subtle political undertones. Amalnath Chakladar, though
less publicly heralded. contributed richly to the fabric of Bengal art through his nuanced
explorations of texture and form_ often imbuing his work with quiet philosophical depth_
Together, these artists illuminate a vital chapter of India’s artistic narrative, shaped by
both global medernism and indigenous cultural courrents.

Lot 111014

Lot 13

M



Lot No. 11

DYNAMIC EXPRESSIONS OF COLOUR
AND MOTION

BISWAS, NIKHIL

UNTITLED (WOMEN DANCERS)

Watercolaur on paper pasted on paper
1956
Im=age Size: gL Bx 388 om (1. L x1L 2 Inches)

Frame Size: 79 162 cm (32 x 2£ Inchas)

Signed and dated by the artist
Signed and dated "Nilchil &' {lower laft)

f¥31,25,000-2,25,000

$1,418-2,552

Mikhil Bizwas"s brilliantly composed sxpressionistic drawings and
paintinigs, often created with a flurry of strokes, are =ome of his
finest works of the paricd in which this work was made. The urgant

strokes-and enefgeiic SWiris in onignt colaurs D:}E“:'_'I-.'-'E_ reds,-and

oranges, pulsste and capture, &= this Untitled wark refeals, the

2 joyous mosaic of activities. Biswas used colouwrs in 3 mannar that

exuded a feistiness on the painted surface

Condition - The artwork is in very good condition and has praviows-

ly restored, possibly by the artist. it is mounted on

pport paper
that inclodes & rough sketch by the artist, enhancing its historical
valua. Minor liguid stains are visible on the reversse, with reinforc-

ing paperstrips aiong both sides providing structural supposs. The

plece presents well, with no signs of active detenorstion

— *l-l--ﬂ-",,-___--—-l-h--q-i_"- —
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Lot No. 12
IMPRESSIONIST LANDSCAPE

GHOSH, GOPAL

UNTITLED (LANDSCAPE)

Water colour and paste! on paper
1962
Im=ge Size: 7.6 ¥ 354 om (2B.7 % 13.5 Inches)

Frame Size: 7.5 % 65.5cm (30.5 % 253 Inches)

Signed and dated by the artist
Signed in Bengali and dated 62" (lower left])

¥ 1,25,000-1,50,000

% 1,418-1,700

Gopal Ghose was deeply fascinated by the Indian landscape, which became a recurring theme
throughout his artistic caresr Traveling extensively across India on his bicycle, Ghoze immersed
himself in the diverse terrains end climates of the country from the snow-covered vistes-of Shimia
to the temperate cozsts of Madras and the spiritual ghats of Banares, These sexperiences, both

visual and emotional, transiated into vivid compositions that celebratead the land’s natural besuty

This landscape, a radiant porirayal of rursl India, revesls Ghose's impressionistic leanings and lyri-
c3l sen=ibilty, With s fluid strokes and dymamic paletts, the artwork capivres the golden glow of
cultivated fislds interlaced with turguoise furrows and dotted with tiny human figures. The rolling

land, bathed in =sunlight, evokes the rhythm of agncelwral life while hinting at a deeper poetic

stillneszs




4
S A

Though small in scale, the palnting carries 2 minlatura-like delica-
cy, balanced by bold experimantation in colourand farm. Ghose's
mastery in drawing and painting is evident in his confident linas
and atmaspheric use of paste! shades, broksn by unexpectad
patches of vibrant colour. His landscapes are not mererepresenta-

tions they are emaotive interpretations, rich with sensory 4 it

At = time when much of modern art wss turning away from ass-

thetic pleasure, Gopal Ghaose's works stood 2= guiet yet powerful

reminders of besuty. His art mooted in obseryvation, yet elevated
by imagination offers a uniguely Indian impressioaism that con-

tinues tg resanate with warmth and grace

Condition - Excellent




Lot No. 13
GRACE IN PROTILE

SEN, SUNIL MADHAYV

UNTITLED (PORTEAIT)

Mized Mediz on paper
Image-size: £6.5 x 35 om {18 .3 x 43.7 inches)

Frame size: 658 x g4 .3 om {255 % 213 inches]

Signed by the artist

Signed in 'Sunil Madhav Sen’ (lower right)

¥1,50,000-2,00,000

$ 1F00-2270

This =vocative painting by Sunil Madhav San captures
the serene profie of a woman, renderad n deep, sarthy
tonzs with elongated features and stylized form. Textured
pigments and {ayersd broshwark lend the image 2 tactile
guaiity, while the minimalist background snhances ths

guiet introspection of the subject

Rooted in folk traditions yet resonant with modernist In-
fluences, the work reflects Sen’s fascination with everyday
figures—here possibly = Mepalese or tribsl woman—im-
bued with dignity and guiet strength. The fuson of ntual-
istic memary and contempaorary form creates a timelass,
emotive portrait that bridges the local and the universal

Condition - Excellent

Sunil Madhav Sen (1g10-1973)

He was a self-tsught indian modernist painter whose work
bridged traditional Indian folk art snd modern Western
stytes. Barn in Purulia, West Bengal, he Initially learned
art informally and later pursuaed degrees in liberal arts and
lew from Calcotts University, Though he pever attend-
ed a formal art school, he aporenticed under renowned
psinter Hemandranath Mszumdar and leamed throuvgh
pbservation, visiting the stuedios of key Bengal artists like
Abanindranath Tegore and Atul Bose. Esrly in his caresr,
Senwaorked in 8 natvralistic scademic style, often copying
European masters like Rembrandt and El Greca. Over time,
however, his art evaolved toward 2 unigue synthesis—incar
porating tribsl and folk traditions with elements of cub-

izm, expressionism, and textural expenmentation. Deeply

R

inspired by rwral and tribal life m Bengatl, Mepal, and Bhutan, his works
freguently depicted everyday people, especially women and tribal fig-
ures, while glso addressing larger themes like the Bengal faming, social
mivstice, snd mythological narrstives Inagg2, he became 2 membar of
the Calcutta Group, a collective of modem Indian artists who fecused an
the contemparary socizi 2nd political climst= rather than romantic or ac-
adamic themes. Sen exhibited widely, and his wark is now part of several
major cotlections, incleding the Mationas! Gallery of Modemrn Art, the Li-
brarny of Congress; and the MewYark Public Library. Known far hiz experi-
mental surfeces and deeply expressive figuras, Sunil Madhay Senremains

an imporant figure in zoth-century Indi

2rt, contributing significantly

ta the evolution of modernist visral language in post-colonizal India







Lot No. 14

ADEVOTIONAL GAZFE EXECUTED IN
FOUR DECADES

CHAKLADAR, AMALNATH

UNTITLED
(PORTRAIT OF BRAHMAN WOMAN)

Tempars om Paper
1561-2001
Im=ge Size: 673 % 46.68cm (26.4 x18 3 Inichas)

Frame Size: g3 x72.3cm {37.5 % 28.£ Inches)

Signed, dated and inscribed by the artist

Signed and dated ‘anChalkdadarf zoc1” (lower right); inscribed
LJsigned twice, and dated thrice 1961/ Re Print in 2993, AMAL
CHAKLADAR/ anChakiadarfi2/g/g3f Final Execution with major
modifications in the year 2001 anChakladar/ 25th Dec/ 2001" (on

the reverse)

¥ 1,00,000-2,00,000

% 1,134-2,270

This powerful portrait exemplifies Amalnath Chakladar's signature
blznd of realism and stylizéd form, desply rooted in the ethos of Indi-
an-maodemism. Depicting a8 middie-aged Brahmin waman, the work
= marked by elongated features and sculptural grace, rendered with

guist intensity and meditative stillness.

Executed over nearly four decades, the portrait reflects Chakla-
dar's relentless pursuvit of perfection and personal satisfaction.
The subject's static, upward gaze evokes a profound sense of spir-
itwal detachment and stoic dignity, subtly echoing themes of de-

wvotion, renunciation, and inner strength.

The sinvous contours sod idealized facia! structure recall classical
Indian sculpture, particularly the divine elegance of Chola brohzes
and temple iconography. Details such as the white cloth veil, tilak,
and Tulsi mals emphasize an ascetic presence, contrasting poignant-

Iy with the rich, contemplstive inner life hinted st in her expression.

Resicting dominant artistic idioms of his time; Chakladar forged a
maodernist language rogted in indigenous traditions and persanal in-
traspection. This untitled portrait stands 2= a testament o his acute
observational skill, his ability to extract the sacred from the mun-
dane, snd his enduring guest'to define a modern indian identity-an-

chored in both transformation and tradition.

38

Condrtion - This wark is in excellent oversll condition: Minor sur-
face scratches are visible upon close inspection, primarily located
3t the lower right, chin, =nd forehead of the figure These do not
detract from the owvarall visual impact or integrity of the piece.

The srowark remains vibrant and structursily sound.
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HIDDEN GEMS:
BENGAL SCHOOL LEGACIES WITH
ARTIST HANDWRITTEN LABELS

This curated selection of watercolour works by Amarendra Lal Choudhury and Sunil Mad-
hab Chakraborty represents hidden gems of the Bengal School’s enduring legacv. Both
artists, deeply influenced by the aesthetics and philosophies of the Bengal Art School,
bring a rare sensitivity and lvrical depth to their compositions. Each of these exceptional
pieces bears the artist’s original handwritten label on the reverse, along with the artist’s
signature, serving both as a mark of authenticity and as an intimate testament to their prac-
tice. Together, these works are not only remarkable for their artistic merit but also stand
as significant archival records of Bengal™s modern artistic heritage.

Lot 151017

41



Lot No. 15
STYLIZED FUSION OF NATURE

CHOUDAURY, AMARENDRA LAL

NATURE

Mixed Meadia on Pzper

1583

Im=ge Size: g1 %36 cm {20 x 14 Inches)

Mount 5ize: B4 5 %74 cm (33-2 x 25 Inches)
Frame Size: 8.9 x 5o £ om (318 ¥ 238 Inches)

Signed, dated and titled by the artist with artist label

Signed and dated in Bengali {lower right); artist handwrittan label on the backing board

¥1,00,000-2,00,000

% 1,134-2,270

Artist'slabsl on tha backing board has the artist "= signatwre in English and Bangali
Inscription an-the label "TARTIST 5 MAME:- AMARENDRA LAL CHOWDRURY ADDRESS: 0 GALIFF STREET, SUITE-2g
BLOCKE-3; KOLKATA-7o0c03/ TITLE - NATURE MEDIUM:-MIXED MEDIA'

Thisstylized compasition by Amarendra Lal Chaodhury, 3 Bengal artist, reflaces 3 unigue modermnist reintsrpratation
of mythological or aliegorical themes The flattened pictarial space, outlined forms, and symbaolic fiora recall the in-
fluence of the Eengal Schoo!, y=t depart from its ideslism through 8 more exprassionistic and narrstive-doven visual
language. The figures—renderad with simplified anatomy and introspective exprassions—evoke folk art aesthetics,
while the use of decorative arches and patiernsd vegetation suggesis 3 fusion of indigenous icorography with con-
wermparary Tigurative sbstraction. The subduad yet vibrant palette anhances the surrez! armosphere, positioning the
veark within the broader context of post-independence Indian art that sought to reclaim culturas] idenuty through

miythic modernizm.

Condition - The artwaork ks in very good cordition overzll. The paper surface shows onty slight undulation, consistent

with the artist’s technigue and choice of matenals: Minor, sporadic paint stains are visible on the reverse, offerng

|nstght into the artist's creative process and adding character o the piece
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Lot No. 16
IMPRESSIONIST LANDSCAPE

CHAKRABORTY, SUNIL MADHAB

SOLITUDE LANDSCAPE

Watercolour on Paper Pasted on Paper
Image Size: go.gx36 cm (15.8 x 14 Inches)
Mount Size 74 = 48.7 om (29 ¥ ag Inched)

Frame Size: 82 x g6.com (32 2.x 22 2 Inches)

Signed and titled by the artist with artist Iabel
Signed in Bengali (lower right}, artist label "signed in Bengali and inscribed - SOLITUDE LAND-
SCAPE'{on the reversa)

% Jo,000-1,00,000

$ 794-1,134

This avocative lend=cape by Bengall srtist Sunil Madhab Chakraborty exemplifies a synthesiz of im-
pressionistic brushwork and exprassignist sensibility. The swirling strokes and vivid, textured layering
of pastel hues conjure 2 dynamic river scene enveloped by denss, almost dreamlike vegetation The
composition resists strict realism, instead favoring an emotive portrayal of nature that blurs the line be-
twesn observation and internal ¥ision—an approach reminiscent of post-impressiagnist and modernist
tendencies in 2arly 2oth-cantury Indian art. The presence of 2 solitary figure within the vastnass of the
landscape subtly introduces the Romantic thems of man in awe aof nature, Turther ancharing the work

im both lotal 2nd transnational art histonical dislogues:

Condition - The work, execut=d on paper snd subseguently pasted on an additionzl psper support,
remains gverall siable. The surface presants 5 gentle undulstion comsistent with age, accompanied by
minar, sporsdic paint lasses and smazlf holes that do not detract from the oversll visus! Integrity of the
composition. A =light surface loss is visible along the upper edge, yet the waork retains its aesthetic

presence snd legibility. These sge-related characteristics are typical for works on paper of this period

and attest to its auvthenticity and history of pressrvation.
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Lot No. 17
ENERGETIC SEACAPE

CHAKRABORTY, SUNIL MADHAB
LANDSCAPE-PURI

Watercolour on paper
Image Size: 65238 cm {35 gx 1L g Inches)

Frame Size: 602 % 409.5 om {274 x 19.4 Inches)

Signed, dated and titled by the artist with artist label
Signed and dated in Bengali {lower right], artist label ‘signed in Bengali and inscribed - LAND-
SCAPE PURI (on the reverse]

f1,00,000-1,50,000

% 1,134-1,700

This dynamic seascape by Sunil Madhab Chakraborty, a3 Bengal School artist, captures the rw 2near-
gy of the ocean Juxtaposed with the resilience of coastal life. The composition, rendered in sweeping,
gestural brushstrokes, evokes the rhythmic movement of the =2a a5 it crashes onto the shore Using a
dynamic palstite of blues, whites, and =arthy ochres, Chakrsborty conveys both the power of nature and
the resilience of human labor, 25 a group of figures haula bost through the surf- Rooted in tha Bengzl
School's revivelist ethas, the work combines traditienal Indian subject matter with a flud, post-im-
pressionistic style, transforming a familiar iandscape into 3 spirited celebration of everyday life on the

egstern cosst of India

Condition - The armwark i in very good condition overall. The paper surface shows anly slight undula-
tion, consistent with the artist’s technigue and choice of material=. Minar, sporadic paint stains are wis-

|ble an the reverse, aoffering insight into the artist’s crestive process and sdding character to the piece
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BETWEEN SILENCE AND TURMOIL:
THREE MASTERS FROM BENGAL

This curated selection brings together the powerful visions of Bikas Bhattacharjee, Shy-
amal Dutta Ray. and Suvaprasanna Bhattacharya, three pivotal figures in modern Indian
art. Bikas Bhattacharjee’s striking realism captures the psychological depth of urban life_
reflecting a scociety in flux. Shvamal Dutta Ray reimagines the watercolour medium, using
it to convey melancholy, political unrest. and existential unease with haunting subtlety.

Together, these works offer a rich tapestry of emotion. memory. and urban experience_
marking a critical moment 1n the evolution of contemporary Indian art

Lot 181022

Lot 22 Lot 22 49



Lot No. 18

SOCIAL COMMENTARY THROUGH
WATERCOLOUR

BHATTACHARJEE, BIKASH

UNTITLED (VILLAGE LANDSCAPE)

Watercolour on paper
g8
Image size: 54 6 %37 cm {234 x 24 5 inches)

Mount size: 67.7% g1 cm {26 6 x zo iInches)

Signed and dated by the artist

Signed and dated in {lower right), 198%.

¥ 2,00,000-2,50,000

% 2,270-2,836

Bikash Bhattacharjes’s 1984 willage |andscape exemplifies hiz masterful negotiation be-
tween reslizm and surreslist undertones Rendered in earthy tonalities, the deserted straet,
flanked by modest huts; scguires s haunting stillness. A& partially obscured woman on the
laft, reluctant to emerge imto visibility, and 3 distant figure receding into the background,
irtensify the sense of alienation. Subtly Foregrounded shards of terracotts pottery evoke
deprivatian, thirst, 2nd the unrelenting streggles of rural women, while the artist™s nuanced
hanmdling of fight infuses the scene with both palpsble reafism a2nd enigmatic resonance
Rooted in the socio-politiczl realities of Kolketa in the aggos, the work stands = a poignant

algorithms and survival.

Condition - The papsr is in good overall condition, exhibiting well-preserved surfaces with
no significant =signs of wear aor damage. There is 3 minor tear located at the lower right

camer, which does not detract from the visual sppes! or structurzl integrity of the pisce,







Lot No. 19

MASTER MOSHATL:
APOIGNANT TRIBUTE

BHATTACHARJEE, BIKASH

UNTITLED POETEAIT

Pastel on Paper
1557

mag

te ox 37 yom (17,5 1.5 Inches)

Frame size: 73,5 x 525 om {28 x 20,6 Inches)

n

Signed and dated by the artist

Signed and dated "Bikash 87" (lower right)

T 4,50,000-5,00,000

$ 5,106-5,672

In this compelling portrait titied "Master Moshai’, the artist

CEFILrES

g guist strength =nd scholarly aura of a3 revered
teacher fi gsterMoshal is2 respectful Bengaliterm 7
teachar figura. Master Moshai respectful Be term for

=d ekder - s .depicted with 3 calm dig-

g schoolmaster or lear

nity that reflects both wisdom and intraspection

=nd round

formsl, understated outfic His gazs

sion and character. v was created lster in Bhattacharjee’s ca-

reer, porentialy-as a- Tnbute or memaorial p

Condition - Excellent

Bikash Bhattacharjee (1940-2006)

He was.bam onza lune 1540.10t0 8 middle-clsss Be

ily, grew up in the politl

ng
slly charged atmosphere of Caloutts,

y mfluenced his visval and intellectual sensibili-

ndivid-

¢ vision remained highly
uslistic, avoiding direct represantation of palitical leaders or

pDppressed Mass

Instead, his work focused on portraying
p=ople a5 compiex individuals with distinct subjectivitiez. Be-
tween the late agbos and mid-1g70s5,; he produced 2 series of
surreal paintings often infused with dark famtasy and elements

52

His iconic "Dall’ series, canceive

the violence of the Naxsl mavament, sipressed his emotionsal re-

sponss through do = figures with srazs ng the

loss of identity. Anotherrec FOTeg TReTrE N TS WONn Was-1he C28pic-

tion of women—prostity middla-c

EEN ed figures—ofien rendered

carried = desper sllegorical mesning. Bhattacharjes

eral major honors during his lifetime, incleding recognition from

the Acsdemy of Fine







Lot No. 20
CONTEMPLATIVE PORTRAIT
BHATTACHARJEE, BIKASH

UNTITLED
(APORTEAIT OF ALADY)

Pastel on P

apar

Signed and dated by the artist

Signed and dated "Bikash g2" (lower left)

¥ 1,50,000-2,50,000

% 1,700-2,836

This portrait exemplifies @ compelling fusion of realism

and fantasy, where the srtist ceptures the enigmatic beau-
ty of 8 woman throvgh exprassive colour and dramatic

CNiEroECUrro

The 'I'_ig'_-l'EI poised in 8 threse-gquarter view with a contem-

oolds; creating a psychological depth that transcends
mers representation. Rooted in the tradition of modem
Indian art and evocative of Bikssh Bhattacharjee's peu-
vre, the wark reflects a fascination with famale subjectivi-

ty-balancing sensuality with spirituality-while abstracting

The richly texturrad surface and symbolic use of colour
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e of portraiture that seeks not

Just 1o depict but toreveal the inner life of its subject
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Lot No.21
SYMEBOLIC COMPOSITION

RAY, SHYAMAL DUTTA
UNTITLED

Watercolor on Paper

1g9x

mage 5ize; 50,2 X L& OW (23.3 X a7, 3 inches)
Frame siza: B2 x 67,4 cm {32 2 x 26 5 inches)
Signed and dated by the Artist

Signed and dated in Bengali {lower right)

¥ 2,50,000-3,00,000

£ 2,836-3,400
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ghaost-like outlines af temples dissalve into 2 smoky void, evoking the ephemerality of heritage

Diutta Ray's vse of chisroscuro, muted pafette, and symbolic composition speaks
with lass, identity, and the erosion of cultura! memory. The work reads a5 a gui

IMpErMmMansnce

Condition - Good

to 2 brosder moderni

sual meditatian on







Lot No.22

SET OF TWO FROAM “OWL SERIES’ BY
5. BHATTACHARYA

BHATTACHARYA,
SHUVAPRASANNA

THE BIRD

Oil on Board
Image size: Bax 6o B ocm {24 % 23.59 inches)

Framae size: 68 x 67,5 om {267 x 26_g inchas)

(i} Signed ‘Thuvaprasanna’ {lower right}); inscnbed "THE

BIRD"/ SHUVAPRASANNAJ Calcutta™ {on the reverse)

(it} Signed "Shuvaprasanna’ (fower left); inscribed "THE BIRD™/
SHUVAPRASANMA/ Calcutta” (on the reverse)

¥ 2,50,000-3,50,000

% 2,836-3,970

Emarging a5 3 visionary artist desply sttuned to the puise of his
surroundings, Shuvsprasanna haz long sxplored the emotional

s

and symbafic fayers of urban life. Kolkats, with its tangled histo-
rigs, shifting moods, and sEMMEnng teRsians, Serves a5 3 central
motifin his artistic language. His canvasas are populated not only
by thaoity's elements butalso by s compelling bestiany—Dirds that
embody the city’s psyche Among them, owls feature prominentiy

asmetaphors of nocturnal vigilance and psychological complexity

In this avocative pair of owl portraits, Shuvaprasanna reimagines

the bird as 3 senbinel of Kolketa's spcoial and politcal climate
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Painted in =xpressive, fluid stroks
ette, the owls suggest both watchfulness and fragility, One figure,
int=nz= snd shedowed in red-black tones, exusdes = sense of latent
menace anc slertness. The other, caimer y=t equally perceptive,
s=ems immersed in & guigt, contemplstive awarengss Togsther,
they became azvatars of the city’s dualities—its unrest and resil-
lance, its lpoming thrests and hidden poise—capturing the elusive

=pirit that hovers ovar Kolkata's ever-changing urban landscape

Condition - This oil an board artwork is in vary good condition,
featuring 8 vibrant, glossy fimish that enhances its visual appeal
There is minoer chipping at the lower 12ft of the second awl in the
set, which does not detract from the oversll integrity or presenia-

tion of the piscs
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ETHEREAL VISIONS: PORTRAITS OF GRACE
AND

MYSTERY BY RATAN ACHARYA & SUHAS ROY

Presented here are two exceptionally evocative portraits of women, each masterfully ren-
dered by two modern Indian masters Ratan Acharva and Suhas Roy. Acharva’s work, ex-
ecuted with intricate delicacy, captures a gquiet grace rooted 1n classical Indian aesthetics.
The soft, earthy palette, fine detailing of ornaments, and poetic stillness of the subject
evoke the miniature painting tradition while remaining distinctly modern 1n sensitivity.
In contrast, Suhas Roy’s portrait, marked by his signature romantic realism, portrays a
woman imbued with mysterv and ethereal beautyv, her serene expression surrounded by
blooming lotuses, a recurring moftif in Roy’s feminine iconography.

Lot 23 %24

Lot 24
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Lot No.23
GRACEFUL CONTEMPLATION
ACHARYA, RATAN

UNTITLED
(A PORTRAIT OF A LADY)

Temparz on Paper
1535
Image Size: 42 x 2B.2 om (165 x 21 Inches)

Frame Size: 6.6 % g2 ¢ om (27.3 ¥ 19.8 Inches)

Signed and dated by the artist
Signed and dated *Shri Ratan Acharya ‘a5’ (lower
right}

¥1,25,000-1,75,000

$1,418-1,985

This exguisite portrait by Ratan Acharyz draws desply
from the visusl and emotionat lexicon of Indian madisval
gesthencs, particelarly the literary and artstic radition of
the "Mayika” — the hergine who braves s3ll odds to mest
her lover. Renderad in 2 warm, earthy paletis reminiscent
of classical miniature painting, the artist masterfully cap-
tures the guist urgency amd restrained grace of the famale

protagaonist.

Ciepicted in the right profile, the woman gazes imtently into
the distance, her ayes filled with longing and anticipation
— possibly awating the arrival of her beloved. Her posturse,
though calm, is Imbued with subtie tension, further em-
phazized by the delicatz drape that amerges. from behind
and gently wrapgs over her shoulder, suggesting movement
and emotional unrest This-compositional choice subtly
narrates a moment suspendad in time, 2 pause filled with

yaarming 2nd guiet resalve.

Herattire, jewelry, and hairstyle reflect the "shringarz rasa’
—the gesthetic mood of mmantic love and beauvty. Theart-
|st's delicste brushwork, especially in the rendering of her
omaments and the foliage sround her, echoes the finesse
of “Pahari™ or "Rajput miniaturas™, whare nature often mir
rofs the heroine’s internal state The soft feathery plant
forms and the intricate hair ormameantation hint at & noctur-

nal or twilight setting, often associated with secret trysts

62

in classical poetry and painting The portrait does not merely depict =
woman but embodies 3 cultural archetype —the idealized feminine fig-
ure caught between |longing and dignity, action snd stillmess, tradition

and smaotion.

Through thisimage, Ratan Acharya sueccessfully bridges the visual poet-
ics of Indman dassical art with a modern painterly sensbility, mvoking a
contemplative nostalgia for the emotional depth and symbolic richness

of Indiz's assthetic heritage:

Condition - Excelient







Lot No.24

APORTRAIT FROM SUHAS
ROY'S RADHA SERIES

ROY, SUHAS

UNTITLED (RADHA)

Mixed Mediz on Cardboard

mage 5ize; 37.6 X T4 7 oM {147 2 9.7 inches)

rame siza: 63.6 x 1 om {15 x 20 inchas)

Signed and dated by the artist

Signed and dated ‘Subas/zoox” (lower left)

f1,10,000-1,40,000

$1,248-2 588

This artwork by Suhas Roy beautifully capturss his sig-
nature style of portraying etherezl feminine beauty with
a serene and dreamlike quality. The painting festures a
soft, glowing portrait of 3 woman sdorned with deli-
cate pink latus flowers, symbafizing purity and spiritual
grace. Sat against @ warm, reddish-brown background,
the composition ewudes calm and intimacy. Executed
likely m pastel or meed medis;, the wark showcsses
Roy's masterful vze'of muted tones snd gantla textures
The woman's tranguil expression and the presence
of Iotus flowsrs suggest & divine, almost mythical au-

ra-hatimarks of Roy's celebrated "Ragha” senes.
Condition - Excellent

Swhas Roy {1936-2016)

He was born in 2536 in Bengal, was 2 distinguished in-
dian artist whoss work delicately weaves the rezlms of
sensuafity, fantasy, and profoond mysticism. A grad-
vate of the indian Caollege of Arts and Draftsmanship,
Eotkata, in 1958, Roys artistic joumney was enniched by
Rz sTudies in graphic srt end mursls during sn exchangs
program in Paris in 196g, supported by the French gow-
ernment. His desp connection with the female farm and
face becams a hallmark of his cedvre, where romanti-
cized characters inhabit s dreamiike world that balantc-
g= honesty with an ethereal sensuality. Drawing inspi-

ratron from everyday life, yet steeped in fantasy, hisart

bd

reflects the vast, complex textures of existence often parceived 35 mystical

and shadowed by the vnknown

Roy's profound vision found internationzsl recognition, with exhibitions
spanmng the USA, lapan, France, Yugostavia, Romania, Czechosiovakia,

snd Hungary, slongsids prestigious venues in Indiz such == the National

Gallery of Modern Art, New Delhi, and the lehangirArt Gallery, Mumbai. A
respected sducator, he served as principal of the Indizn College of &rtz and
Chraftsmanship (1g72-2073) before becoming a revered |ectirer and even-
tually hesd of the Department of Painting at Kala Bhavan, Santiniketan,
where he lived and worked until his passing in 2086 Honored with numer
pus awards incloding the Annusai Exhibition award at the Indian Collegs of
Arte and Drafismanship {205 B), the AIFACS Awsrd (2g96g), and recognition
from the Birla Academy of Art and Culture. Suhas Roy's legacy endures 3s

a mastarful interpreter of the mystical and the intimate in Indian contam-

porarny art
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CELEBRATING CONTEMPORARY
VOICES OF BENGAL ART

This auction brings together a compelling selection of contemporary works by three dis-
tinguished artists Atin Basak, Gopal Sanval, and Isha Mohammad =ach celebrated for their
unique artistic vision and masterv of form_Atin Basak’s works captivate wiath their vibrant
interplay of color and texture, reflecting a deep engagement with abstraction and emotion.
Gopal Sanval™s creations reveal a nuanced exploration of human experience and cultural
narratives, blending figurative elements with modernist sensibalities. Isha Mohammad’s
art stands out for its delicate balance of detail and conceptual depth, offering introspective
perspectives that resonate with both tradition and innovation. Together, these artists em-
body the dynamic spirit of today’s art scene, inviting collectors to experience the richness
and diversity of contemporary expression.

Lot 251027

Lot 25 Lot 26




Lot No.25

INDIAN SURREALISM THROUGH THE
CANVAS

BASAK, ATIN

SHARP ENIFE AND THE SEEDS RAIN

Acrylic an canvas
200z
Image Size: 59.7 % §5.6 om (23-5 ® 23.4 Inches)

Frame Size: 64 % 63.9 cm (25.2 %25 inches}
Signed, dated and titled by the artist

Signed and dated "Atin Bask "oz" (lower right}; inscribed "ATIN
BASAK! SHARFP KNIFE ANDTHE SEEDS RAIN' {on the reverse)}

T 4o,000-60,000

% 552-680

This srowork by Atin Basak 1s 2 compelling exemple of contempo-
rary Indian surrealism, merging slements of still life, partraiture,
and symbolic abstraction within 2 compartmentslized compasi-
tion

The painting & divided into/two vartical sections ths left side

dominsted by 8 wvivid, almost Fauvist red background sgammst

which = grean bell pepper, bisected to revesl itz inner anatomy, =
jutaposed with the stark silhouette of a black knife. This s=ction
evokes themes of domesticity, mortslity, and trensformation

through 8 minimal but powerful visual lexicon.

The night side prezents & more introspective namative, rendered
im warm, earthy ochres and Srowns. A stylized human profile
emerges from 2 textured plane reminizcent of ancient fresco
technigues, possibly referencing classical Indian sculpture or Re-
nalssance portraiture. Above the figure, a dark green chili pep-
per curves downward, its form mirrared in a surreal, dreamlike
manner, whils golden seed-like motifs rein down from the upper

pastion, suggesting fertility, memaory, ar the passage of time

Basak’'s use of chiargscuro enhances the sculptural quality of the
face, drawing sttention to the psychological depth of the figure.
The compaosition plays with dusfities the organic 2nd the artifi-
cial, the'sensual and the cerebral invoking 3 metaphysical inguiry
rooted In bath Indian visval culture and globsl modernist tradi-

tions

Condition - Good




qTIN BASHE -

a5 BAITHRK KHAN ROAD
CALEVTTA - F00087

IPHONE ~ 350 7681 [ 9830207571

TIFLE — SHARP KN[FE AP THE SEERADS
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Lot No.26
REIMAGINED ICONOGRAPHY

SANYAL, GOPAL

UNTITLED (SHEPHERD)

Acryfic on Canvas
1003
Image Size: 85 x 739 oM {35 x 2g Inches)

Frame Size: gg ¥ 79.5 cm (374 % 312 Inches)

Signed and dated by the artist
Signed and dated "Gopalloy’ (lower left)

¥2,00,000-2,50,000

£ 2,270-2,836

‘This painting by Gopal Sanyal exampifies the artists modern-
15t approach to figuration, where traditional iconography is re-
Imagined through edpressive distortion and symbaolic abstrac-

Tion

‘The central figure shepherd, a green-skinned youth playing a
flute while seated on a buffelo, immediately svokes the image
of the Hindu god Erishna. However, rather thanzadhering to the
idealized depictions commaon in religious art, Sanyal renders
the figure with exaggerated features-maost notably the iarge,

imtrospective eyes and elangated limbs-suggesting an emo-

tional or psychological depth maore aligned with Expressionist

tendencies The buffalo, a humble domestic animal, replaces the
divine cow traditionaily essocigted with Krishna, further ground-
ing the scene in the everydsy. This visval strategy = characteris-
tic of Sanyals larger body of work, where he merges the sacred
with the mundane, challenging viewers to find transcendence in
ordinary life. The background, rendered in 2 Warm, earthy palette,
flattens conventions! perspective, creating 3 surresl landscape

that heightens the symbolic resonance of the scens.

Through this composition, Sanyal not only blurs the boundanes
between myth and reality but zl=o engages with broader post-in-
dependence modernist currents in Indign =y wherein artists
sought to redefine cultural identity by infusing traditional themes

with contemparary sensibiitias.
Condinon - Excellent

Gopal 5anyal (1933-2008)
He was g planeenng modarnist pamter barn in Onsss, India. He
earned his diploma in painting from the Government College of

Art & Craft, Kolkats inzgg7.

Sanval’s artistic practice was rooted primarily in drewing, 2 me-
dium he approached with metculous sttention to detail and an

slmaost meditative care. Howevar, serenity is rarely found in his




waork His drawings and paintings often emerged fram 2 state
of inner anguish, reflecting not only his personal experiences
but slso the intelectuzl and emotional climate shared with his
caontempaoraries, particularly those associgted w

Group

At the core of Sanyal’s practice was the human figure—distor:-
ed, abstracted, and reimagined thr h the lens of tradition
and modarnist sesthetics. He portrayed everyday life with 2 gui-
et prafundity, placing ordinary people and routines on the same

visual snd philosophical plane as the divine or transcendent

His work received widespread recognitian, eaming him the Ma-
tional Schofarship for Painting three times from the Government
af indiz, and the AIFACS Award in-1g72 fram the All-lndis Fine Arts

and Crafts Soctety, Mew Delhi

Bom in 2535 at Lucknow te MNirma! Krishnan 2nd Durga Devi, he

showed 3 penchant for art guite early in fife. For fourteen long

¥ Chatterjee trained under the ervdite guid of Asit Ku-
mar Haldar and Kshitindranath Majumdar the noted ansnts
af Bengal Schoal. ©ver the

voczhulany §

limg that makes his wark st i5 . 7




Lot No.27
SELF-LEARNING CONVEYED

MOHAMMAD, ISHA

EKALAVYA THE ARCHER

Oil on Canvas
2003
Image Size: 108 8 x 104 cm {42 8 ¥ 405 Inches)

Frame Size- 237 k201, 7om (56 % 0 Inches)

Signed and dated by the artist
Signed and dated “IshaMd_ [ 2003"; inscribed and dated Isha
Mohammed_/ “"Ekalabya The Archar” [=icl/ Cctober 2003 (on

the reverse)

¥ 1,25,000-1,50,000

$1,418-1,700

This painting by lsha Mohammad is 3 powerful visoal narmative
that reinterprets the story of Ekdawya, = Bhil tribal youth and
self-appointed discigle of the legendary teacher Dranackarya
from the Mahsbharzts. Rendered in 2 dramatic figurative style
with bold expressionist elemants, the composition centralizes
Eklavya in 3 moment of spiritus! and paltical significance. His
indigo-toned body, muscular and poised, kneels in a dynamic
posture of devotion-and determinatian, as he drawsz bow-sym-
bolizing both hiz martis!l skill and inner resolve. The use of sat-
urated hues and stark tonal contrast amplifies the emations!

gravity of the scene.

Eklavya i= framed within & verdant, almost primeval landscape,
which acts 35 3 visusl metaphor for his tribal roots and the nat-
urzl world that nurtured his autodidactic pursuit Ta his right
stands 3 towenng manolithic stnicture inscribed with a vertical
sequence of tribal and totemic imagery, invoking indigenaus
Icomagraphy and ancestral meamary. The jdapasition of thesa
maotifz with the mytholegical subject matter serves as a visusl
reciamation of indigenous identity and sgency within the clas-

sical Hindu canon

To the left of the compasition, 3 sculptural figure resembliing
CDironacharya, carved in muted ochres and wrapped in contem-
plative stillness, watches pver the scens. His presence-stoic yat
remaoved-suggests the tension between sanctioned knowladge

=systems and thase farged through resistance and seif-relizance:
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The scattered offerings, broken drum, =nd surrounding flora under-
score the ritualistic and sacrificial overtones of Eklayya’s stary, partic-

ulzriy his act af severing his thumb ss gure dakshina

Mohammad's textured brushwork and earthy palette root the painting
in both a literal and metaphysica! sail, bridging myth and marginality
Thirowgh thisvisual histonography, the arost not only critiques caste
hierarchies but sisa efebates subahtern narmatives Eklavya is nolonger
g penpheral figure, but & cultural icon of resilience, sutonomy, and
spiritual legitimacy reinscribed intothe visual tradition with dignity

and agency.

Candition - Excelient




Isha Mohammad {1533 — May 11, z021)

He was 8 prominent Indizn Bengali painter, educstar, and former
principal of the Governmant College of Art and Craft, Eolkata:
Bomm in Konnagar, Hooghly district {West Bengal), he grew up in

a liberal household but faced significant hardship after the early

death of his father, 2 designer et the Bata Company. Despite fi-
nancisl struggles and the social unrast of the time, Isha murturad

& Ceep passion far drawing, often Sketching SCERES from every-

day life

Initiglly admitted to the science stream a2t Uttarparz Caollege to
fulfill his mother’s wishes, his artistic talent ¢aught the attention
of Dr. kalikinkar Sengupta, 8 friend of Dr Bidhan Chandrs Roy,

wha helped him secuore admission into the Government Caollags

of Art and Craft, Kaolkata. Graduating top of hiz class in 2558 in
‘Western Painting, he trained under acclaimed artists like Chinta-
mani Kar and Gopal Ghosh. in 1568, he received a GErman gov-
ernment schodarship to study graphic artin Dosseldorf, which
influenced his stylistic shift from realism 1o expressionizm an

tater to themes of social reality

He was associzted with the pragressive artists” group Shilpi
Sangh and served as president of the Asiatic Society. Enown as-
pecially for his pil psintings and direct sketching style, ‘he alsa
created powerful portraits and socizl commenrtaries. He passed
away on May 21, 2021, in Kolksta following 2 brief illness afrer
recovering from COVID-1g, lesving behind & lesting tegscy In
modern indian art

73






VISIONS OF MODERN INDIA:
FOUR MASTERS, FOUR PERSPECTIVES

This selection of works offers a compelling cross-section of modern Indian art, reflecting
both the diversity and depth of vision that defined a generation of pionecering artists. B.
Prabha’s evocative portraval of a fisherwomen captures the quiet dignity and resilience of
rural Indian women—a recurring theme in her oeuvre. With her elongated forms and sub-
dued palette, Prabha communicates a deeply human story that transcends time and place.
In contrast, F.N. Souza's incisive line drawing of a face exemplifies his bold, almost
confrontational approach to portraiture. Kaam Kumar's abstract work on paper reveals a
more mtrospective and lyrical dimension of modernism. Finally, Piraji Sagara’s sketch of
Mount Abu captures the rugged serenity of the landscape with a tactile immmediacy. Enown
for his architectural training and layered textures, Sagara here turns to nature, offering a
rare glimpse mto his sensitivity as a draughtsman. Together, these works reflect distinct
yet interconnected visions of Indian modernity—rooted 1n personal, political, and poetic
concerns.

Lot 28 to 31

Lot 30
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Lot No.28
AN EMPOWERED OIL MASTERPIECE

PRABHA, B.

FISHEE. WOMEN

Oilon Canvas
1571
Im=ge Size: aafw By.2 cm {46.4 % 34.3 Inches)

Frame Size- 132 g 4oz cm {52 ¥ 50 Inches)

Signed and dated by the artist

Signed and dated in Devanagari {upper right)

¥ 10,00,000-12,00,000

% 11,3456-13,616

Provenance: Originally from the collection of Sanat Kumar Bose,
Retired ILP.5., Calcutta; sold on February 26, 199z, o Dr. B.B.
Bhadury of Calcutta, as recorded in a signed receipt acknowledg-
ing full payment for the paintings, including the present work.

This painting by B. Prabha, 15 3 guintessential example of herdeeply
emative and socially conscious style, grovnded in modern Indian arc
sensibilities. The composition features two elongated female fig-
ures rendered with stylized proportions, = hallmark of Prabha’s fig-
urative approach influenced by both modemnist sesthetics and tra-
ditionzal Imndian murat forms. Their =arens, melancholic expressions
evoke guiet dignity and resilience, themes central 1o Prabha’s body

of wark, especially her depictions of reral women

The wse of an earthy, ochre-daminated palette imbues the scene
with s warmth that contrasts with the stark simplicity of the forms,
reflecting the harsh yet dignified lives of the subjecis. The subtle
maodeling of fight and shadow lends a sculptural gusality to the fig-
ures, while the textured background enhances the atmospheric
depth The draped garments and traditionsz] jewelry hint at cultural

specificity, anchoring the figures within 2 distinctly Indian context.

Her work stands out for its empathatic gaze toward the marginal-
zed, particuiarly women, and in this piece, her use of minimalism
and restraint speaks volumes In sum, this painting ==mplifies B
Prabha’s fusion of sooial realism with lyrical modemism, celzbrating

feminine strength =mid adversity

Condition - The artwork is 10 overall excellent condivon, there are 3

faw sporadic, faint stains visible upon close irspection.
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Lot No.29

SOUZA’S EARLY SIGNED & DATED
FACE STUDY

SOUZA,.F. N.

UNTITLED

Pen Einkon paper
1560
Im=agesize: a7 11 ocm (6.6 % 4 3 inches)

Frame size: 32.8 x 25 5 om {125 x g-5 inches)

Signed and dated by the artist
Signed and dated "Souza 6o’ (upper left)

¥ 1,00,000-1,50,000

% 1,134-1,700

This drawing by Souzs exemplifies 3 minimahst yat expressive
appraach, characteristic of modernist portraiture  Ex=cut-
ed with confident; linear strokes, the work distils-the human
face to eszential geometric forms, emphssizing contavr and
texture through sparse; deliberate marks The exaggerstsd
features such astha larg=eyes and prominent noss refiect zn
abstracted regresentation that challenges naturalistic canven-
tions. The jnterplay of |ine snd negative space crestes a dy-
namic teasian, evoking emational depth despite its simplicity
This pisce =ligns with Souzs’s suploration of figurstion and
identity, where he synthesizes raw exprassionism with formal
restraint, contributing to the broader narrative af zaoth-rentu-

ry avant-garde art
Condition - Very Good

F.M.50uza (1524 - 2002}

Francis Mewton Souzs, also known as FN Souza, was the first
Indian pamnter of the post-independence generation who
gasined much recognition in the West Ha iz afzo known for his
imventve human figures. Suja was a founding member of the
Progressive Arts Group of Bombay along with M.F Hussaln, 5
H. Raza and K.H Ars. This organization meant to encoursge
Indizn painters to use new methods His sbccess as an artist
took off following the publication in 2955 of his sutobiograph-
lcal essay Mirvans of 2 Maggot in Stephen Spendar Encounter

miagazine.

Couza is kniown for his-artist of figures. Tha figures in his fe-

78

msle pzintings depict many feslings, tender feelings, galety and.
eagerness. His lines are sharp and powerful in the depiction of the
faces. Souzs grip has despened in the illustrations. Sincs aqgg AD,
Souza has been making similar nude women paintings, inwhich the
Teeling of kindness and harmaony iz displayed. Souvza; who has been
cregting tangible paintings from the beginning, says that There is
no-such thing 3 abstract art, There are imangfhre.eiemens im e
ery tangibie creation. Abstraction is not possible in art In 1567, he

migrated ta Maw Yark where he recehead the Guggenheim Interna-

tignal Award







Lot No.30
ONE OF THE EARLY WORK OF RAM KUMAR

KUMAR, RAM

UNTITLED

Watercolor and Pastel on papsar
1561
Image Size: 343 %16 ocm (13.5 x &2 inches)

Frame Size: ba.g x g7p.7om{z2g.3x 2B 7 inches)

Signed and dated by the artist

Signed in Devanagan and dated "61' (lower right)

¥ 2,00,000-3,00,000

£ 32,270-3,500

This ab=stract composition by Ram Kumar exemplifies hiz transition from figurative to non-representatianal
art, reflécting the influence of post-war modernist idioms and the Parisian abstract movement. Exscuted
with 8 melancholic palette, the work reveals an emotiona! topography rather than 3 physical one, echoing
Kumar's aﬂﬂgnﬁal'tuﬂtems. The interplzy af lay=red textures and calligraphic forms within & nebulous
blue field sugges=ts 3 meditative engagement with space and silence. Here, the canvas becomes 3 =ite aof

introspection, aligning with theethos of lyticalsbstraction that defined much of Kumar's mature practice,

Condition - Thiz work is in very good condition oversll, The surfsce s clean and well-preserved. Structural
imtegrity is excellent, and tha matenals remain stable. There are punch holes along the left side, which

appear intentional and do mot getract from the-overall presentation.

Ram Kumar {1924-2018)

He was born in gz 10 the picturesgque hill town of Simla, wasa towering figure in the evelution of mademn




gt & b

mdian art T!'.-:|=_i§h his garly aspirsiions were roated i Hteratene,

with dreams of becaming & writer, it was

2 Tral ocrmative pull

¢ defined his legacy After studying

of painting that uitima

eConamics at 5t

Caliege, Mew Delhi,

i jourmali

Eumarventurad to Paris in 1949 1o study under the

mastars André Lhote and Fernand Légar here, amid
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=g
i
i
i
in

tic ferment of post-war Europe, he honed 3 visual language that

hiz deeply contemplative works

e

2 Progress

ernist giants |like F.N. Souzs; 5. H. Raza, and M.F Husain. Ram
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truesad with emotional

scapes, stripped of human presance yet
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I ralationship between

receEl

: Honored with the Padma Shri in 297z and celebrat-

etrospectives globally, Ram Kumar rem

profound voice in Indian moederni
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Lot No.31

RARE AND EARLY SKETCH OF PIRAJI
SAGARAFROM MOUNT ABU SERIES

SAGARA, PIRAJI

MOUNT ABU

Size: gg ¥ 3B cm {216 w14 g inches)

Signed, inscribed and dated by the artist
Dated, inscribed and signed *4J 12/ 8o/ M. ABUJ Piragi Sagra’ {lower

right); Exhibition label {on the reverse)
¥ 2,00,000-3,00,000

% 2,270-3,500

This wark; an early sketch from Firaj Sagara’s Mount Abu Senes executed

significant departure from the artist’s

I
i

Im fapanese Nk On paper, mar

sigRature retief-Dased practice A rare anc notsble piece, it was sahibit-

of Szgara’s artistic

in
I

ourney. Trained |m scademuic drawing and painting &t the prestigious Sirl
1. Schiool of Artin Bambay, Sagars demonstrates in this work a masterful
cammand of ling, tonal cantrest, 'and compositional kalance

The scene depicts rustic, vernacular dwellings nestied within 2 rugged
stony lendscape punctusted by trees—cepturing not only the physical
tewtures of Mount Abuw but also the coltural ethos of the region, The fluid
gestural guality of the ink medivm conveys a sense of immediscy end ob-

servation, situating the waork within the tradition of plgin air studies and

he artwork is in overall good condition, with the paper ex
hibming stability and preservation consistent with its age. Minor swriace
abrasions are present, specifically in the uvpper left and lower right corners;
howsver, these are unobtrusive snd do pot detract from the visual integrity
or overzil presemtation of the pisce. The work remains structurally sound

LN TED SHGM 1-:|C3-'I'Lilgl':5 of damage or detenoratian

a2




Piraji Sagara {1931 - 2o14)

He nad natural talent for arc so he jo
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ECHOES OF TRANSITION:
UNSEEN FACETS OF CONTEMPORARY INDIAN ART

This anction presents a thoughtfully curated selection of works that capture rare and 1n-
ttmate moments 1in the careers of four distinguished Indian artists, offering collectors a
glimpse into personal, transitional_ and reflective phases of their practices. Manjit Bawa's
line drawing of a boy 15 a poignant example of his mastery in distillation — a deceptively
simple vet profoundly expressive rendering that embodies his signature lvrical minimal-
ism. In contrast. Laxma Goud’s pencil Sketches from His Memory Lane serve as a deeply
personal visual journal. reflecting on his stay at the iconic Taj) Hotel in Kolkata. These
skeiches, raw and contemplative. pull viewers into the artist’s mmterior world, evoking
nostalgia and guiet observation. Badr1 Naravan's “Friends™, one of his last known works
before his passing, 1s a deeply emotive piece that echoes the themes of companionship and
storvtelling that defined his oeuvre making it a touching farewell from an artist whose vi-
sual language was always imbued with warmth and allegory. Completing the ensemble is
an early, atypical work by Naina Kanodia, marking a departure from her later, more recog-
nized style. This piece offers a rare view into the formative stages of her artistic evolution,
capturing an exploratory spirit before she embraced her distinet visnal 1diom. Together,
these works form a dialogue across time, memory, and artistic introspection, making this
auction a meaningful journev through lesser-seen facets of celebrated legacies.

Lot 321035

Lat 35



Lot No.32
AN IMPRESSIVE FACE STUDY

BAWA, MANIJIT

UNTITLED (LINE DRAWING)

Pem on paper
2001

Gize: 33 % 252 em (13w 20'inches)

Signed and dated by the artist
Signed and dated *Manjit Bawa] 2001’ {lower laft)

f 1,00,000-2,00,000

% 1,134-2,270

This untitled line drawing by Manjit Bawa ra.ﬁe:l;ﬁ'hls_mastar',' of
minimalism and expressive comtour. With fluid, unbroken lines
on warm-toped paper, the porirsit captures a calm, imtrospec-

tive face with stylized curls and delicate features.

While the subject is unknown, it may represent his son, Ravi,
who aften appeared in Bawa's works. Known for his bold; co-
lourful paintings inspired by Indiam mythology 20d Sufi thought,
Baws also turned to drawing as 3 meditative practice. Reminis-
centof Metizze's linz wark, this sketch crested fate in Bawa'z life

embodies his search for simplicity, clarity, and emotional depth.
Mounted an {Card Board

Condition - The work = in excellent averall conditron. There are
minor scratches located inthe lower right area, which do nat

detract from the overall wisual impact nfthe plece

Manjit Bawa (1941 - 2008)

Renowned painter Maniit Baw= was born in Punjab and moved
ta Dielhi, graduating from the College of Art, New Deihi where
his professors included artists like Somnath Hore, Rakesh Meh-

ra, Dhanaraj Bhagat'and B.C. Sanyal Buthis greatest mentar:

w35 Abanl S=n who inspired the artist in identifying his awn
style. Bawas gxpenance as & sitk screen printer in Britsin be-
twesn 1564- 1571 helped him to employ unclettered modes of
expression.

Mature appesred as = strongly significant theme in his works, He
was an ardent seeker of philozophy and music which is reflected
in his immense interest of religion- 3 combimatian of the two.

There are manifestations of mythic 2ymbals and animals turnad

i

into atspicious iconogr=phy. Whatever the story might be, the pre-

sentstion was of an imaginative manner

A distinguishable festure l= the central image zlways towering with-
in the frame. It confronts the viewerin the way 3 sculpture does with
itz material and tactile rea['l_'tf. Femalzfigures anEﬂ energizs the =ol-
it background with a guaint mode of stillness. He was known for his
Brilliznt vnderstanding and use of calar, The artist preferred meore
traditiagnally Indian colors inspired by miniature palntings The ochre
ufs:..lriﬂnu"ﬁsr.ri the green of the paddy fields, the red of the sun and
the biue of the mouniain sky were praminent, pink and purple oo
profuseily used He was ons of the first painters in modern Indis to
beeak out of the grey and brown tones dominant in Western Art and
known for his vibrant and fine tonalities in the service of = prstine

and slagant simplicity.

Manjit Baws was awarded the Mational Award in 1580 by the Lalit

Kala Academy, Naw Celhl







Lot No.33

LINES AND WORDS ON PAPER, _ \ ,
CREATED AT TAJ KOLKATA BY \ !
LAXMA GOUD Al Sy Me
LAXMA GOUD N e panr. | -

ASET OF TWO UNTITLED SKETCHES \ |
ON TATBENGAL LETTER HEAD |

% 7-6 inches] ; 1

r
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=
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Mount siza: c1.Bx 327 cm {16 ¥ 12.2 Inckes) i
Signed and dated by the artist
i
Signed and dated in Telugu 'coz” (lower right) Each r o i pey 1 £ b1 A
L. #
¥ 80,000-1,20,000 Y EA T

% goy-1,3b60

This pair of line drewings wd, on Taj Bengal, Kolkata

stationery, Ceptures intimate maments of reflection during the
artist’sstay at Taj Hotel. Sketched with Gowd's signature minimal-

M and expressive lines, the works Slend personal memory with

artistic ooseryatron

he first drawing f

Burman, alongside a handwrtten nate: "l also met Shakti in his
Fans home. Sitting in the Kolkata Ty, | remembered the beally
dance at = Lebanese dinner hosted for vs.™ The camposition and

tent &vioke 8 nostalgic recoliscEion of shared artistic networks and

memarable experiences, merging past encounters with the pres-

ch shows & poised woman seated at a2 dinner ta-
ble with bottles snd dishes. Her bare torsa snd confident posture
suggest familiarity and intimacy, possibly portraying a frend or
compaman from the artist's visit

Together, thase spontansous works 3ot a5 visual memaoirs of

maments suspended in Time ;JiE!'I':II-_lg trawel, memary, and ithe

everyday life through the fens of '3 modern Indian

a8
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Lot No.34
ONE OF BADRI NARAYAN'S LAST WORKS

NARAYAN, BADRI

FRIENDS

Watercolar on Paper
2013
Im=gesize: 34.7x% 27 om {13.6 ® 120.6 Inches)

Frame size; 48 x £2.2 om {18.8 x 26 2 Inches)

Signed, dated and inscribed by the artist
Initialled in Devanagari (lower right); inscribed and dated "suthenticated by/ Badri Narayan/ oz-08-2013/

Friends" (on the reverse)

¥ 3,00,000-4,00,000

$ 3,400-4,538

This watercoler painting titled "Friends’, created by the renowned Indian artist Badri Marayan on Bth Avgust

2013, stands a5 one of the final works before his passing on 23rd September 2013 due to frail health.

¥Krnown fior his distinctive figurative style and narrative simplicity, Marayan’s compasitions aftenexplored themes
of human connection, myth, and memaody, in the work, the artist presents two stylized figures intimate in their
spatial closeness framed by warm, 2arthy tones and = symbalic plant motif thet subtly separstes and connacts
them. The flsttensd perspective, elongated features, and ornamental detailing are charactenistic of Marayan's

visual language, reminiscant of ministure painting traditions yet desply personal insxpression

Given the proximity of thiz work to his death, the subject of & guiet moment between Two Companions may
reflect the artist’'s meditative state and emotional preoccupations duning his final days. The gentie interaction
agnd the calm gazes of the figures suggest 2 contemplative reflection on fnendship, companionship, and pernaps
a farewell to the world he sa poetically depicted. A= such, 'Friends” not only 2xempiifies Badr Marayan= unigua
aesthenc but aiso captures 3 poignant glimpss into the artist’s final thoughts, making it a deeply meaningful

artifact in the history of modern Indian art

Condition - Excellent
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Lot No.35
EARLY WORK OF NAYANAA KANODIA

KANODIA, NAYANAA

GATEWAY OF INDIA

Bcryfic an Canvas

Size: 66 x gr om {26, g x 24.6 inches)

Signed and inscribed by the artist
Signed and inscribed "Maina’{lower right); inscribed "Maina Kanodia and

Gateway of India’ (extended area of stretched canvas)

¥2,00,000-2,50,000

% 2,270-2,836

This sarly work titled “Gateway of Indiz’ by Maysnna Kanodis, pressnts =
refined architectural study imboed with atmospheric subtlety and nostalgic
historicism. The manument, &n iconic relic of Inda-Saracenic achitecture,
dominstes the picture plans with its symmetrical massing snd robust vert-
cality, ¥anodia's treatment of the adifice reflects a careful scademic sensi-
pility, revesling her sarly engagement with architectoral precision and his-

torical memory

The palette iz subdued and moody, with storm-laden greys and muted
ochres that svoks a contemplative ambience, possibly alluding to the com-
plex coloniak past the strecturs represents. Soft diffusions of light and shad-
ow land the work a painterly chismscuro, offering depth white enhancing the
manumert s solemn gravitas. Small human figures; dwarfed by the towering
structure, populate the lower ragister serving a= scale markers and imbuing
the scene with a guist, lived realism. The attire of the figures suggests an
early-to-mid zoth.century setting, subtly anchorng the painting in historicai

temparality

While Kanodia Is widely celebrated Tor her Iater, vibrant depictions of indi-
an midd|e-class life in'g na've art idiom, thiz composibian reveals her early
grounding in maore faormal, reprezentstionz! sesthetics. Here, her spproach
aligns more with scademic realism than her later folk-popular style, showing
g transitionzsl phass where architectural historicism maets = budding interest
in socio-cultural narratives. Throogh this canvas, Kanodiz not anly captures
the iconic monumant but slsa frames it a5 = silent witness to India’s layered

colonial and postoolonial history.

Condition - The work isin overall good condition, presenting well with strong
visual integrity. The suerface 1s clesn and well-preserved, with no signs of sig-
nificant wear or damage. There is 8 minor bump located st the lower centre,

wihich appears stable and does nDt detract from the averall presentation or
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WATERCOLOUR ELEGIES &
BENGAL SCHOOL REVERIES: A CURATED SELECTION

OF INDIAN MODERNISM

This refined selection of works celebrates the lyrical spirit and technical mastery of early
Indian modernism, particularly through the lens of the Bengal School and its contem-
poraries. Highlighting watercolours attributed to M.V. Dhurandhar and signed by Ram
Gopal Vijayvargiva. the collection reveals a shared devotion to Indian themes, rendered
through the elegant line-and-wash technique. Their compositions—ranging from mytho-
logical narratives to scenes of everyday life—demonstrate a harmonious balance of detail,
emotion_ and cultural depth. Complementing these are three exguisite works that exem-
plify the Bengal School’s poetic visual language: a gentle portrait attributed to Nandalal
Bose, marked by compositional grace and tonal subtlety; and a vigorous charcoal study
of a bull, unsigned vet evocative of the anatomical precision and dynamic linework typ-
ical of the early Bengal masters. Together, these works echo the etheos of Indi1a’s artistic
renaissance—imbued with refinement, sensitivity, and a deep-rooted cultural resonance.

Lot 36 1o 40




Lot No.36

MASTERPIECE OF ACADEMIC
REALISM ATTRIBUTED TO
DHURANDHAR

ATTRIBUTED TO DHURANDHAR. M. V.

UNTITLED (ALADY ON A COUCH)

\Watercolar on peper

Size: 22.6 xag cm (B.B ¥ 5.9 incheas)

¥ 3,00,000-5,00,000

$ 3,400-5,670

The composition captures en apulent interior domestic scene, [Tke-
|y firam 3 princely or anstocratic houssehaold, emphasizing the “z=-
nana” aesthetic, 3 genre Dhurandhar ofien explored. The central
femalz figure i= rendered with tender attention to costume, orma-
mentation, and posture. Her richly koed garments pink and blua
drapery, and gold-embroidered fabric are painted with = sensitivi-
ty to textile taxture and tr2ansparency, a8 hallmark of Dhurandhar's
technigue. She reclines grecefully on @ bolstered divan, suggesting
a moment of languld repose or snticipation, passibly waiting for
a visitor ar servant, the latter of whom is subtly depicted in the
background a2dding a8 narrative layer throughk spstial depth and

DEFSPELTIVE.

The presence of the jewellery box, partially open and revealing
pearls and gald ormaments, serves as 3 symbal of both luxury and
femining dentity. The ormate furmiture, laticed belustrade, and
draped textuiles svake 3 synthesis of Indo-Saracenic archtecture
and iate Mughal decorative interiors; situating the subject within
a richly histgricized enviranment The treatment of light diffused
yvet glowing enhances the tactile guality of the scene #nd Imbues

the space with an air of intimacy,

This work not anly llustrates the artist’s command over 3cademic
naturzlism but aiso his contribution to the Indian revivslist move-
ment, wherein colanial-ara artists sought to dapict indigenous
subjects with empathy and ¥isual dignity, Through his portayal
of everyday aristocratic life, the artist bridges the sesthetic tradi-
tions of the East and West, cresting works that 2re 2t once ethno-
graphic and romanticized, sending as 2 vital visual archive of early

2oth-century Indian life and sensibiicy

Condition - This watercolor is in excellent condition. The artwork
dizplays strong colour retention snd clanty, There sre minar pin-

96

holes present at sll four carners, likely from previous mount-
ing or display, these da not sffect the image ares ar overall
visual integrity of the wori. Overall, this piece 15 excepbaonally

well-preserved forits age and medivm

M.V, Dhurandher {1B67-1944) Bombsy artists were praducing
waork that was highly academic in its rendering and tachnigues,
with & focus on indigenous subjects. Mahadev Vishwanath Dhu-
randhar {1867 - 194+ ) was foremost amang them, maintaining
g fine balance betwesn scademic realism and populsr commer-
cial art, inspired by Raja RaviVarma The artist — best known for
his illustrative sernes on subjects like the ity of Bombay and its
people, Wamen of Indig, =cenes from Hindu mythology and The
Rubaiyat of Omar Khayyam, was 8 significant contributor to the
early Indian art scan=. Apart fram being = notabls painter work-
ing in multiple medivms, Dhurandhsrwas slsoa formidable arts

educator and sdministrstor, serving as the first Indian Director

ofthe 5ir 1. i. School of Arc fram 2530







Lot No.37

WATERC OLOUR FROM THE
“OMAR KHAYYAM SERIES”

VIJAYVARGIYA, RAM GOPAL

UMAR KHAYAM

Watercolar an peper pasted on paper

Size: 34 % 220m {23.3 X B.2 inches)

Signed and inscribed by the artist

Signed twice and inscribed in Dmian.ag.a.ri (lower ugh'r.anﬂ
lower left)

¥ 1,50,000-2,00,000

% 1,700-2,270

Past=on paper

Thisevorative watercolour from Ram. Gopal Vijayvargiya's- Omar
Khayyam Series’ exemplifies a synthesis of Indo-Persian sesthet-
Ics-and early 2oth-century Indizn modernism. Drswing upon the

visuallexican of Persian miniature painting, the compositicon feas

tures the poet-philosopher Omar Khayyam in an intimate tableaw.

with a companion, set sgainst a stylized rocky landscape punctu-

ated by cypress trees—symbalz of eternity in Persian iconography.

The sinvous contourlines, flattened perspective, and muted chro-
matic palette reveal Vijzyvargiya's engagement with both tradi-
tional narrative paitting and the formal innovations of the Bengal
School, The inclusign of the musical iInstrument and the bottie sl-
lsde to the hedonistic and existantial themes of Knayyam's "Rubai-
yat’, while the figures” entwined postures and serene gazes invoks
a contemplative mood, transforming the scena into an =l legonical

meditatron on love, art, and transience:

Condition - The armwork is 3 watercolor on paper;, which haz been
sacurely mounted anto black paper at 2!l four cormers. The paper
remains stable averall, with the mounting praviding 2dded sup-
port. The colors retain good viorancy, and the compositon i1s vi-
sually intact, Thers k= some sporadic paint loss abserved, but it
appears minarand does not significantly detract from the aoversll

aesthetic or structural integrity of the piece.

Ram Gopal Vijayvargiya (2905-2003)

Born in toog in Rajasthan, Vijayvargive graduated from the Ma-
haras School of At and maved te Caloutts, founding inspiration
from the Bengal School style under the tuteiage of Shaiiendra

98

Math De Hiz weorks are heavily inspired from literary works by
¥alidas end Omar Khayyam sz well 2= Indian legends which ware

exhibited for the first time in 2028, Magazines of that time such

‘a3 Modern Review 2nd Yisnz! BEharat often showczased his warks

==z plates. An artistic journey lasting several decades and encom--

.passing thousands of work which are part of various collectian

all owver the warld, his werk never display aninclination towsrds.

any particular type of school and had 2 very individual sense of

‘perception and vision. They very much centred aon women; rang-

ing from spirtual to erotic 2/l characterised by their excellent
executinn with gracsful and accentuated linas giving suppleness

to the paintings.

Ha was awarded the Padmsa Shriin 1384, the Lalit Kalza Akademi
Fellowship in 2588 and several gther state and national recog-

nitions. The master artist passed away in 2003 leaving behind a

‘plethora of work that brims with cultural significance







Lot No.38

WATERCOLOUR WORK WITH
STYLISTIC SENSIBILITIES

ATTRIBEUTED TO BOSE,
NANDALAL

UNTITLED

Watercolour on paper
Image size: 53 % 35,8 cm {208 x 25 inches)

Frame size: pr.ox gL o om {28 » 21. £ inches)

Signed in indistinctly (center left)

¥ Bo,000-1,00,000

$ 907-1,134

This exprassive wark features 8 dynamic female figure renderad
in warking, gestursl linss and sarthy tones, evoking the stylistic
sensibilities of Mandalal Bose and other masters of the Bengal
School of Art The figures fluid posture, rhythmic movemeant,
and the stylized treatment of drapery acho the reyvivalist ideals
and indigenous sesthetics chempioned by the school, partico-

larly its emphasis on folk life and traditional Indian forms

The use of watercolour with wisible brushwaork sdds 5 sense of
immediacy and vitality, remimscent of Bose's expenments 0
mural techniguss and nammstive compositions. The indistinct
signature in the lower left appears mcongruous with the over
all exzcution and may have been sdded later Oversll, the pigce
gligns with earfy 20th-century Indian modernist coOnNCerNs Mearg-

ing classical icanography with modernist expressivity

Conditior - This delicate watercolor on paper remains in overall
good condition, displaying the subtie charm of natural sging
The work presents with minor vertuca! creases and light surface
wiesr alang the upper edgs, consistent with age and handiing
The reverse shows occesionat foxing, typical for works on paper
of thiz period. These charecteristics do not detract from the vi-

sual impact or integrity of the pece.

Nandlal Bose {18Bz2-1g68)

Born in Kharagpur in 13832, Mandala! spent his =arly life in the
Kharsgpur and Darbhangs area where he learnt to love nature
and the simple ways of country life. He would spend hours
watching the local artisans i their craft of making toys out of

clay and he would also try his hand at it At the age of sixteen,

100

ke left for Csloutta, where sfter a few years of unsuccessful attempts
gt academic studies in various colieges, he detided to study fine arts

under Abanindranath Tagore at the GovernmeantArt Schoal

In-agog, he sccompanied Lady Herringham to the Ajante Caves to copy
the mural paintings. In 2g1g, when the Vicitrs Club was started at Jo-
rasanko, Nandaizl joined 3= an art teacher. His first visit in 1914 was
& spiritual experience which left 2 lesting impress on his personality
and his career 3as an artist. In 2gz3, Mandalal, with permission from
hi=s gury, settled in Santiniketzn taking charge of Kala Bhavans, the

faculty of Fine Arns

In 2924, he accompaniad Rsbindranath on the Poet’s visit to China,
Japan and Burma. In 193, he went to Ceylon withRabindranath and
was able to get acquainted with the arts and crafts of the isiand. At
the invitaticn of Mahatma Gandhi; he took charge of Art exhibioons

and decoration =t the y=arly s=ssions of the Indisp Mationzi congress

at Lucknow, Faizpur and Haripura







Lot No.38
ATERRAIN LANDSCAPE

ATTRIBEUTED TO CHAKRAVORTY, RAMENDRANATH

UNTITLED (DISTANT HOEIZONE)

@il on Board
Image Size: 34.3 % 24 cm {13. 5% 9 4 Inches)

Frame Size: £6 » 0.8 cm (18 x a8 Inches)

f1,00,000-1,50,000

% 1,134-1,700

This evocstive [andscsps, execuoted in pil an bosrd, I= stiributed to Ramendranzsth
Chakravorty. Though unsigned, the waork reflects 2 refined command of form and at-
masphere, rendered in @ muted palette of ochres, russets, and olive tones, Depicting 2
cemi-arid terrain with sparse vegetation and distant figures, the painting combines t2x
tured brushwork with 2 lyrical sensitivity 1o space and light. The camposition’s quiat in-
tensity and varnacular subject matter resonate with Chakravortys modernist spprasch to

rurzl India, offering 8 contemplative engagement with land and life.

Condition - This work is in excellent condition and comes with = original geey wooden

frame
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Lot No. 40

THE BULL IN CHARCOAL,
RENDERED BY AMASTER ARTIST
OF BENGAL

ANONYMOTS

UNTITLED (BULL)

Signed Indistinctly in Bengali (lower right)

f go,000-60,000

% 552-680

his evocstive charcozal drewing

prafile, renderad with bold, expressive strokes that capture
he animal’s musculsr form and guiet strength. Likely crested

during the Bengal Schoo! movement, the piece refiects the

region’s emphasis on naturalism and emational intensity

reist remains unidentified due to indistinct 5 a-

nced shading suggests 2 skille from the Great




PORTRAITS AND COLONIAL GAZE FROM
LATE 19TH TO EARLY 20TH CENTURY

This collection offers a rare glimpse into the visual narratives shaped by colonial encoun-
ters. Anchored by Lai Fong's 1898 o1l portraits of European merchants—rendered with
striking precision and psvchological depth. Complementing these 15 a2 nuanced watercolor
capturing local ethnic life, filtered through the colonial gaze. Together, these works reflect
the complex interplay of identity, power, and cultural representation in a pivotal historical
moment.

Lot 41 to 43

Lot 41
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Lot No.41

OIL PORTRAITS OF MERCHANTS BY
CHINESE ARTIST OR TRAVELLER

FONG, LAI

SET OF TWO PORTRAITOT A
EUROPEAN GENTLEMAN & LADY
(EUROPEAN MERCHANT OF 19TH

CENTURY CALCUTTA)

Ol on Canvas

1Bg8

Calcutts

Image size: gB.B ® 44 om (23 x a7.3 inches)

Frame size- 74 g ¥ £5.8 cm (20.3 x 23.5 inches)

Signed, inscribed and dated by the artist
Signed, inscribed and dated "Lai Fong/ Calcuttal 1898° (lower

right]

¥ 2,00,000-2,50,000

£ 2,270-2,836

Thas= twa finely rendered oil portraits by Lai Fong capture 3 Eu-

ropean couple in formal attire, likely painted in Calcutta during

the late agth century. The male sitter is depicted with 2 canfident
gaze, styied mustache, and dressad in 3 dartk suit with a cravat
reflecung the period’s colonial elite fashion. The famale sitter
wears 2 dark dress with striking accents and floral detailing, her
composaed expressian 2nd high-collared attire indicating Victari-
an influences. Both waorks exhibit Lai Fong's hallmark attantion
to. detall, subtle realism, and sensmivity 10 texture and lighting

gualities that defined kis portraiture beyond maritime art.

Condition - The first oil portrait, d2picting s male figure, pres-

£

emts a tesr approwimately 4 om inlength located st the head of
the figure, accompanied by & minar tear at the forghead. The
sscond partrait, featunng 3 female figurs, shows 8 2 om tear st
the top of the head and & minute t=ar sbove the left eysbrow. A
significant restoration has bean identifi=d in the lower left guad-
ramt of this painting, where 3 20 cm section has been reinforced
with black leather, further secured by 8 layer of black cloth. Both
waorks show genersl signs of ageing 2nd would benefit from pro-

fessional conservation. Both the surface exhibits 3 dense net-

waork of craguelure throughout, consistent with sge-related de-

terioraticn, and the varnish has noticeably yvellowed overtime.







Lot No.42
EARLY ACADEMIC STYLE WORK
CHAKRAVORTY, RAMENDRANATH

UNTITLED
(MILITAERY PORTRAITURE)

Gl on Canvas
Size: 456 K 35.5.ocm {17.9 % 23.5 Inches)

‘Signed by the Artist
Initialled *R.C* (upper right)

T bo,000-1,00,000

% 68o-1,134

This particular portrat oy Ramendranath Chakravorty of a
military man is 2n early oif on canvas work during his sca-

demic traiming i Kalkasta

Likaly from the Royal Force, indicated by the uniform and
mmsignia. Rendered in 3 traditional reslist style, the arust

employs 8 muted, earthy paletis to emphasize the subject’s

SUHC temednbur and suthoritative presence.

The brushwork |s controliad yet expressive, particularly in the facial
modething, where kght and shadow are used to sculpt the sitier’s fea-
tures with subtle chiaroscura. Thea background is kept minimal and
textured, drawing focus to the figure, This work reflects the conven-
tions of wartime portraiture, balancing individuat identity with sym-

bolic representson

Candition - This werk is in owverall good coadition, presenting well with
strong visua!l impact There are minor surface irregularnities, including
small dents and areas of paint loss located at the lower right, lower
left. and slong the vpper edge. These do not detract significantly from
the overall composition. The wark remains strocturally sound and sta-

bl=







Lot No.43

A COMPANY 5CHOOL WATERCOLOTR
BY F. A. BAKER

BAKER.F A

UNTITLED
{HOLY MEN WITH BULLS)

\Watercolar on peper
Image size: 35 X 20.7 cm {13.7 X B Inche

Frame size: 63.4 % 44 om {24 .5 ¥ 17.3 Inches]

Signed by the artist

Signed "F-A.BAKER' (lower right)

¥ go,oo00-1,20,000

% 1,020-1,360

The handwritten inscription on the backing board-"Indian men-
dicant + Conjurer, Mysore State, 5.1., painted by Miss F. A_ Bak-
er, CE.M.5., about 1g930™-is likely not by the artist but added
by a later collector or cataloguer. Though informal, it provides
valvable context, confirming the artist’s identity, approximate

date, and regional origin of the scene.

This finety rendered watercolour, painted F. & Baker of the Church
of England Missionary Sacizty (C_E M. 5.}, exemplifies the Compa-
ny School tradition, blending Europaan technique with Indizn sub-
jectmatter. Setin Mysore State, the painting depicts two barefoot
haoly men, each feading & richly adornad bull- =cens desply 2m

bedded in Hindu spimitual practice. The bulls, drsped i patterned
tewtiles snd gariands, symbolize *Mandi’, the sacred "'vahana’ (vehi-
cie) of Lord Shiva, and are venersted as divine beings. The artist’s
sttention tocostume, gesture, and environmeant raflects not'only
the technical =kill but also an ethnographic curiosity typical of the
Company School tradition, which merged Euvrppean watercaloyr

technigues with Indian subject matter

The compaosition may reference the 'Kicche Hayisuvwodu' ritual
performed during the 'Makara Sankranti’ festuval in Karnata-
ka, where decorated bulls are led in procession and sometimes
guided over embers 35 a symbolic act of purification, believed
to protect crops, fivestock, and ward off evil. Baker= use of soft,
earthy tones, cantrolied brushwork, and stmosphernic perspective
crestes 3 quiet, reverentizl mood, Maore than = genre sceng, the
work stands 35 both 3 visus] document of ritus] devation and 2
testament to the syncretic artistic language that emerged in lats
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GRAPHIC ART OF THE BENGAL SCHOOL

This curated selection of Bengal woodcuts showcases the diverse voices of modern In-
dian printmaking Ramkinkar Baij’s dynamic forms, Haren Das’s refined rural scenes,
and Chittaprosad™s bold political imagery reflect 2 deep engagement with both craft and
context. Ramendranath’s lyrical precision and Amarendralal Choudhury’s rare works add
depth to this narrative of artistic and social transformation 1n 20th-century Bengal.

Lot 44 (o 48

Lot 47 Lot 48 Lol 46



{ ot No 44

WOODCUT PRINT ‘BANDE
MATARAM®

BAILJ, RAMEKINKAR
BANDE MATARAM

‘Woodcut on paper

Signed by the artist

Signed in Bengali (lower right)
¥ 4o,000-60,000

£ 452-680

Edition: From A Limited Edition

Baij’s woodcuts often depict scenss from everyday rural

ife, capturing maments of intimscy, strugals, and resi-

ence. His compositions arecharacterized by bold, dynamic the Image powerfully conveys both the physicality and amotional depth

ings and a profound engagement with the human form of its subject The interplay of line and texturs evakes s senze of guiet de-
iznce =2nd deep-rooted (dentity, reflecting Baij’s sarsitivity to the human

candrtion and his political consCiousness




Lot No.45
LIMITED EDITION WOODCUT PRINT

DAS, HAREN

UNTITLED

WoDSCOT On faper
ma

ge sz

Maount siza: 33 %253+

Signed by the artist

Signed "Haren Das’ (lower right)

¥ 30,000-40,000

$ 340-452

Edition: From A Limited Edition

This woodcut print by Ind risst "Haren Dias' powerf CEF
ure ural scen kely depicting = group e sgers engsoed

ces the emotional depth &nd sveryday real-




Lot No. 46

LIMITED EDITION LINOCTUT PRINT

BHATTACHARYA, CHITTAPROSAD

UNTITLED

Signed by the artist

Signed "Chittaprosad’ (lower right)

¥ jo,000-40,000

$ 340-452 ‘|

Edition: From A Limited Edition |

This Linpocut pnint by Chittaprosed Bhatt

piction of 2 man working 2t 3 loom. Rendsrad in strong black . , =
s = meatio poriraying the struggles and resilience of working-class life

lines on:a meutral baclkground: the compositian emphasizes
e L e gl Bt e L e Rooted in social reafism, this piece exemplifies his use of sccessibla

mMOvemant 3rd ?‘C:_nil with the -'-ig_l.é desply engaged m her
reproducible mediums Hke Linocut to communicaie with-ano sbout

craft amidst = modest interior setting

Chittaprosad’s signature = marked by stark comtresis, OMSCIDUSHESS
miplified forms, and dynamic linea sfle his comm Condition - Excelle




Lot No. 47
LIMITED EDITION WOODCUT PREINT

CHAKROBORTY, RAMENDRANATH

UNTITLED

Woodcot on paper
Image Size: 27 x 22.8 cm {10.6 x 8.4 Inches)

Sheer Size: 13.2 ¥ 7.5 om (5 x 2.9 inches)

o

rame Size: 30 % 25 cm{11.3 x 0.B Inches)

Signed by the artist
Signed in Bengali {lower right)
¥ go,000-1,00,000

$ 566-1,134

Edition: From A Limited Editton

This woodcout by Ramendranasth exempifies unparalieled mastery and

precrshon _hrnl_-;r' & rich interplay of lines, strokes, and iexTures, the work

transcends technical skill to capture wivid visual expenences. Each mark
serves 55 & deliberste visual segn, harmonizing the !snguage of wood =n-

graving with the a2ssence of reality. The piece remains deaply faithful to
its medium, showcasing both the artist™s craftsmanship snd his ability to

create a campeliing, textured namative through avery stroke

Condition - Excellent
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Lot No.48

LIMITED EDITION WOODCUT
PRINT

CHOUDAURY, AMARENDRA LAL

CONVALESCENT

Woodcuton paper
Image Size: 29 B x 24 6 om {127 ¥ 9.6 Inches)
Sheet Size: 24.5 %43 cm (5.7 % 4.7 Inches)

Frame Size: 32 x zB.g cm (12.5 ® 10.5 Inches)

Signed, inscribed and titled by the artist
Signed "AMARENDRA LAL CHOUDHARY" (lower right)
and inscribed '"CONVALESCENT' (lower left)

f go,000-1,00,000

s 566-1,134

Edition: From A Limited Edition

“Convaiescent™ by Amrandralal Chowvdhary is 3 powerful
wonoout that captures e deeply intimate moment of care
and recavery. The monochromatic print skilifully por-
trays 2 figure sitting beside 2 bedridden patient, evoking
themes of compassion, kealing, and human cofnection
The use of bold lines and textured shading adds emo-
tiona! depth; while the simple, domestic setting empha-
sizes the guiet strength found in caregiving This piece
zloguantly reflects the delicate baiance betwesn vulner-

EDlilt_-’ and resilisnce ::h.-rlng canvalescencs

Condition - Excellent

Wﬁﬁlﬁ DRALAL m{ﬁﬁh
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LIMITED EDITION PRINTS & SIGNED BOOKS
BY MODERN INDIAN MASTERS

This curated auction presents a rare confluence of Iimited edition prints and signed art
books by some of India’s most celebrated modern and contemporary artists. Anchored by
the dvnamic works of M_F. Husain, the collection features lithographs. serigraphs. and
digital prints—including rare Artist’s Proofs—that highlight his iconic visual language.
These are complemented by signed prints from acclaimed contemporaries Paresh Maity
and Paramjeet Singh, adding rich stvlistic diversity. Alongside the prints, the auction also
showcases collectible signed books, such as Husain's "Art and Cinema’ (1997), a multi-
media tribute to his film "Gaja Gamani’, and Maity’s "The World on a Canvas™ (2010), an
immersive visual journey enriched with an original sketch and handwritten note by the
artist. Together, these prints and publications reflect the vibrancy and legacy of Indian
modernism across mediums.

Lot 49 o 57

Lot 49 Lot 50 Lot 51

Lot 54 Lot 57

Eot 52 Lot 55 Lol 56
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Lot No.49
HUSAIN, ML F.

UNTITLED (MOTHER AND CHILD: A
TRIBUTE TO MOTHER TERESA, THIE

GREAT HUMANIST OF OUR TIME)

Offset lithograph on paper
Image size: £4.3% 36,4 cm{21.3 ¥ 14 .3 mches)

Sheet size- gh.g x 43 cm {218 ¥ 165 inchas)

Signed and inscribed by the artist
Signed *Husain' (lower nght) and inscribad "A/P’ (lower

left)

¥ go,000-80,000

% 566-goy

Edition: This is an artist's proof

This print is = part of the ssrigs of ten cofoured lithographs, entitled
“Mother and Child; a3 Tnbute to Maother Tharess, the great humamist of
our timz". The lithographs dépict the figure of Mother Terasa, an Al-
pamian Raman Catholic nun, founder of the Missionaries of Charity in

Kolkats (1550}, in 8 semi-sbstract and geometnc style,

Conditton - Good




Lot No.50

markings, 3 desp red verticzl farm, and 3 cantrasting green mass
ARTIST PROOF the composition evokes & sense of movement and emotional inten-
HUSAIN. ML F sity. The farms hint 5t figurative slements, passibly & stylized figura,

DAk, . .

reflecting Husain's interast in mythology and human form. Printed
UNTITLED on paper with rough, deckled edges, the artwark captures the raw,

spontaneous energy typical of Husain's madernist visian
Colored lithograph on paper pasted on mount board

Candition - This work is in excellent condition. The uneven edges of

Sirs: apa 5 B 3 cmi{39.7 = 3= inches) ) . . —
the paper are inherznt to the artist’s process and intentionzl. There

Signed and inscribed by the artist are no visible issuss affecting the stability ar visusl impact of the
Signed "Husain' (lower right) and inscribed "AfP (lower left) work
f1,00,000-1,50,000 = -

$ 1,134-1,700 -t g T x 7

Edition: This is an artist's proof 2
Thiz gbstract print by M, F Husain Teatures bold brushstrokess
and vibrant calars of the original painting, showcasing his

signature expressionist =tyle. Dominzt=d by dynamic black




Lot No.51
HUSAIN.AL F.

SET OF 5EVEN PRINTS FROM “GAJA
GAMINI® SERIES

DCtigital print on paper
Mumbsi

Gize: 26 x7B.5§ cm (975 x 31 inches) (Each)
¥ 20,000-30,000

$ 227-340

The set consists of seyven lobby cards cantzined in 2n orginal

black an white printed sieeve or envelops

Condition - Good
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Lot No.52
LIMITED EDITION SERIGRAPH

HUSAIN, ML F.

OUE. PLANET CALLED EARTH

Serigrsph on paper
Image size- ga.g x 38'cm {36 x 259 inches)

Sheet size: 101 % 48 om {359.7 % 28 8 Inches)

Signed and inscribed by the artist
Signed "Husain' (lower right), inscribed “Our Planet
Called Earth® (lower centre} and further inscribed 'gg/1ag”

(lower left)

¥ go,000-70,000

% 566-704

Edition: Minety - fourth from a limited edition of 125

The Qur Plapet Cailed Earth series was commissioned in
2007 by Guro Swarup Srivastava, a Mumbai-based busi-
nessman gnd chairman of the Swarup Group of Industries.
Enown for his Imterest In art and culture, Srivastava envi-
sioned the project a5 & monemental tribute tothe 2oth cen-
tury—tasking M.F. Husaln with capturing its defining events
and transformations scross 25 large-scale canvases. At the
time, it was widely reported thet each painting was com-
missianed 3t #1 crore, makimg the senes aone of the mast
high-prafile and ambitious private art commissions in can-

temporary indian history

Howeaver, the srtwarks later became embroiled in & finan-
cial dispute invodving Srivastava = companies and the Ma-
tional Agrncuttural Cooperative Marketing Federation of
India {MAFEL). &=z callateral for 2 defaulted $236 crare loan,
the paintings were seized and eventually arderaed to be suwc-

tioned by the Bombay High Court in zo03g

Condition - Excellant




Lot No 53
LIMITED EDITION SERIGREAPH

HUSAIN, AL F.

OUR PLANET CALLED EAETH

Sarigraph on paper

Image-size: g9a % £5.6 cm (35.8 x 27,5 inches)

Sheet size: 201 2% §6 om (398 % 22 inches)

Signed and inscribed by the artist

Signed "Husain® (lower right), inscribed '0Our Planet
Called Earth’ (lower centre) and further inscribed ‘p4/125"

(lower left)

f go,000-70,000

s 566-794

Edition: Seventy - fourth from a limited edition of 125

e Laur

commissigned In

I Earth seres w

va, @ Mumbai-based busi-

zoo7 Oy

nessman and chairman of the Swarep Group o
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=1
=
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=
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Known for his interest in art and cuf

sioned the project.as 5 monumental tnbuts1o the 20th cen-

tury-tasking M.F. Hussin with capturing its defining svents
snd transformations scrass g srge-scale canvsses. At the
timsa, it was widzly reportad that sach psinting was com-
missioned 3t 1 crore, making the senes ane of the most
high-profile and ambitious private art commissions in can-

temporary Indian history

However, the artworks later became embroifed In 2 fina

cial dispute invalving STivastave’s companies and the Ma-
tional Agricultural Cooperstive Marketing Federstion of
Indiz {MAFED). As collateral for 5 defsulted F236 crore loan,
the paintings were serzed and-eventually ordered to be auc-

tioned by the Bambay High Coint in 3025

Condition - Excallent

124




Lot No.54

LIMITED EDITION BOOK WITH
AUDIO CASSETTE

HUSAIN. ML F

ART AND CINEMA (1997)

Printed Book

f 25,000-40,000

s 283-452

Published by Archer Art Gallery B Madhuri-McBull Creation

Pp. 260
No. of Paintings: 38 Painting + 1 Original Music Cassette

Limited edition to 1000 numbered copies, with audio

Cassette

A collectible vaolume by M. F. Husain, Art.and Cinema pres-

ume b
ents the visualstoryboard and =cript of his film Gaja Gamin

E-.EFCI!'-Q fime art with cinema, this imited edition showcas-

e3 Husains vibrant, conceptual vision in 2 striking multime-

ket Itis housed in the original textured slipcase and includes the arig-

Rrl & Cingme . Eapes on. e 8w T ks iy
i F i kn, QoniBm A VIR i FABIT] Sin] it o e Faire,
jrayResl & wiEITH by s | ook o Sesgnas snd prries
trp Berd Hiitn. bsrar, Avreptibcd D hawamnd w8 bifymes
i e [roreet  (RST sl WA e ki) Cojdes
i e vl

Fuiinhee sy Aichyms, & fereed wbil

LI
i g et halal (g WAE0 R Ml Cesatlion: Wistiai

T g 1y il

v book comes with the oniginal sitver-printed dust




Lot No.55
LIMITED EDITION SERIGRAPH

SINGH, PARAMJEET

HAPPY MAN

Serigraph on paper
1004
Image size: 45.7%35.3 cm {17.5 ¥ 13.8 inches)

Sheet size- 8.3 x 45, 2 cm{22:g9 % 17.7 inches)

5i5_]n.ed, inscribed and dated by the artist

Signed and dated "Paramjeet Singh/ 8.04.2004" (lower
right), inscribad "Happy Man' (lower centra) and further
inscribed “gf22" (lower left)

¥ 30,000-40,000

$ 350-452

Edition: Fourth from a limited edition of Twenty Two

Paramjest Singh's prints evoke ap orgsnic harmony be-
ween venous stements of nature, brought 1o life through
3 pleasant juxtaposition of colours, as seen in this particu-
lar work. Having practiced silkscreen printing far gver thir-
ty years, Singh iater transitioned to painting in acrylic and
oil, continuing hizs exploration of flud forms and meditative

landscapes with a renewed depth and texturs.
Condition - Excellent

Pararmjeet Singh {B-1gs4)

He I= & renowned Indizn artist celebrst=d for his mastery
Im silkscreen printing, 3 medium he passionately explored
for over three decades. Bom 3nd raised in Jamshedpur,
Iharkhand, Singh Initizlly seemed destined for 2 conven-
tional career in architecture, but a chance visit ta a local art
ciass sparkad a lifelong devotion to art. He pursued formal
training 3t the College of Art, Mew Delhi, where he later
returnad a5 a lecturer sfrer 2 brief stint in 2advertising. His
artistic journey was deeply influenced by printmaker lag-
mohan Choprs, whose mentorship led Singh to silkscreen
printing—a relatively ynexplored medium at the ms that
offered him freedom to experment and ssamiessly blend
colours. Alongside sikscreens; he sl=o explored woodouts,

linocwuts, and etchings: His work is known for its organic har-
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many and vibrant interplay of natural eflements. In 2000, e transitioned
to pamtmg n acrylic and oil. Singh's conthbutions to Indian art have
besn recognized with prestigious honors, including the Lalit Kala &k

sdemi’s national award and the Kala Vibhushan from the All India Fine

Arts end Trafts Society. He continues to five and work in Maw Dalki

/3 5




Lot No. 56

LIMITED EDITION OFFSET
PRINT

MAITY. PARESH

UNTITLED

Offzet on paper

= B

Im=agssizs cm {15.7 % 24.8 inchas)
crm |

sl
o]
wu
™S
4
[F¥ )
(3]

SheetSize: oG x6B.ccm{z7.7x 26 .8 inches)

Signed, inscribed and dated by the artist

Sgredy inscribed and dated “Paceth Maity "ot 457 1o0" Edition: Forty-eighth from a limited edition of 200

(lower left)
Condition - The wark s in overzll good condition. There are light creases

¥ 15,000-20,000 presentalang the comers in the unprinted areas, which do not detract from

the vizual sppeal or integrity of the piete

$ 170-227
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Lot No. 57

TITLE PAGE SKETCHED AND 5IGNED
BY PARESH MAITY

MAITY. PARESH
THE WORLD ON A CANVAS

Frinted Book
2040
Mew Delhi

mage size: Bg

Ll

%632 cm (257 x 24 B inthes)

Sheet Size; o6 x BB g cm iz7. 7= 26.8 incheas)

¥ go,000-75,000

% 566-8g50

AVISUAL VOYAGE

Published by Arcalive Gallery

=] :-53_
Photographs by Memai Ghosh., Text by Sharmila Tegore.

The title page features an original sketch by Paresh Maity, ac-

companied by a handwritten note: "To jha [ PareshMaity "10™

The book iz'a celebration of art, travel, and Inspiration. Paresh

Miaity’'s vibrant works ranging from drawings and watercolours to
pils; mized medis, and sculpture are deeply shaped by hiz globa
travels: From cities to remote hamlets, each place add= colour to

nis creative jowmmey

Renowned photographer Memai Ghosh captures the artist at
work across diverse landscapes, while Sharmila Tagore offers a

heartfelt foreword on his evelving artistic path.

& visuzl tribute to twao crestive legends, Paresh Maity and Memai

Ghosh
BIMNDING: Hardcover with Dust Jacket

Condition - The book is in excellent agversll condition, with clezn
pages and a well-preserved binding. The only fiaw i= that ons
page-bearing the artist’s signature-i1s completely detached artorn
Ctherwize, thie volume shows minimal signs of wear and has been

well mantzineg
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Lot No. 58

AREFLECTION ON THE URBAN HUMAN
CONDITION

ROY, SAJAL

Oil on canvas
2004
Image size- 128 5 x 83.3 cm (50.5 x 32.7 inches)

Frame size: 229.7% 8 4 cm {52 x 33,2 inches)

Signed and inscribed by the artist with Exhibition label
Signed "SAJAL" (lower right); Lalit Kala Academy Exhibition Label inscribed "5AJAL
ROY/{ LIFE" {on the reverse)

% 3,00,000-5,00,000

$ 3,400-5,670

Titled "Lifa’, a5 confirmed by the Laht Kalz Acsdemy label on the reverse, this monumen-
tal work confronts the viewer with anunflinching vision of modem existance. Against the
looming silkoueties of oty buildings in the background, the foreground i= consemed by
a chaotic mass of intertwined human figures Their contorted bodies and anguished ax-
pressions embody the hidden struggles and suifocatng entanglements of contemporary
urban life. The amist’s perspective starkly reveals the paradox of the city while 1t rises
vpward in steel and concrete, s people remain enmeshed in an endless web of survival,
alienation, and suppressed truths. Through its raw, expressionist imtansity, the painting
becames not only 2 mirrer to today’s metropolitan condition but alsa = timeless allegory

of the human condition itself.

Condition - This artwork is.in excellent condition overall. There is = light stretcher bar

Impression visible along the edges, which is consistent with the sge and mounting of the

piece and does not detract froam its viswal or structurzl integrity
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Lot No. .59

GERMAN PORCELAIN FIGURE
OF SHIVA

ANONYMOTS

UNTITLED (SHIVA)

Hand painted porcelain sculpture

Indiz
Size- 2Bx 1z 3omi1a x 4 H inches)
H
f15,000-20,000 1
$ 170-227 ;
H
4
L]
Condition - Excellent A2 1 !* ¥
f% ¥ 2]
1 ]
5 .
» !
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Lot No .60

GERMAN PORCELAIN FIGURE
OF KALI

ANONYMOTS

UNTITLED (KALT)

Hand painted porceiain sculpture
Indiz

Size- 14 Bx13.9cm (5.8 x 5.4 inches)

¥ 20,000-30,000

$ 227-340

Mumbered 142

Underthe Base

Condition - Excallent
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FAQ

1- What is a Condition Report?
A- All Lot are dispatched in its "presant/curnent conditon ?'urr_r'erm:re the lotsare soid snd shipped in their respectve onginal form
whech includes any flaws or g2 orienied wea ngly urges all bidders 1o inspect I*'.: lots to their sans-

ar
Tacmon and not be dependent on:the llustat

erielipliely

add the lots of their interest in ‘Add to Watchlist' and place bids upon the relevant nowicaton (i ase they have

5 DEINE PLUISHED)

Indisd Art Auctions will provide Phone Bidding fadility based an the avzilability of p T I vailabi f ty. While bidding
member will the D-dd:-"E"".‘!E':EZf: bids on their beh

For gquality control reasons the calis may be recarded for future

Bidders can place bids on lots-of their interest by submitting the written bids form {available a1 the final section of the catslogus) ar by
t

updatng thelr account online on Indige Art .-‘-u:':.c.::. webhsite
AllForen of writien bids need to be communicated 24 hours prior 1o the sucton’s stari ome

3: What are the applicable additional charges?

A: Al post sales charges are borne by the buyer, this includes packaging. insurance, shipping and handling charges:

pping will be charged as per all the spplicable parameters such as weight and distance.

Lot winners can arrange for thelr Iots to be handled at their own disoretion, however all reguired formalifes and documentaton must be

compieted pricr o EKINE pOssEssion

4:- What are the various Dunes & Taxes applicable?
A- All applicable Dunies & Tawes are borne by the Buyer,

Il import Dunes if applicable are specified explicitly inthe descripton sectian

=0 to inform Indigo Art Aoctons

will ot have any validabon as per

A

Please contact Indigo Art Au




Indigo Art Auctions
Bengal Art

Online Auction
October 1st, 2025 at 8.00 pm
Absentee Bid Form

To enter proxy bid{s) please sign the completed form and email to info@indigoartin
Indiga Art Auctions

“I'request Indigo Art, Name

without legal obligation *addrass:

on its part, to bid on the

Lots listed in this Bid Farm, *City: *Pin *Country:
up to the maximum price *Tal: (Mobile):

| have specified. | agree
that my bid will be treated Email 1D:
as an offer and is subject

Please print clearly in capital letters, and specify if bids are in INR or USD.
*Iinformation reguested on this form is mandatory. Please mention the Lot Number and Description
accurately

to the terms and conditions
listed in the catalogue and
on www indigoartin

| understand that Indigo Art Lat No. Description Maximum Bid Amount
is accepting written bids for INR/USD

the conventence of clients

and | will not hold them

liable for failure torecord

myy bid. | understand that

a Maximum Bid once

recorded may not be
canceiled.”

Bidders are required to
provide all invoicing details

to Indigo Art prior to sale

&3 no invoices will be

changed after the sale

and the bidder will be

invoiced as registered

with Indigo Art Auctions.

*Signature Date
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OUR UPCOMING AUCTIONS

IMPORTANT ANTIQUARIAN & LARGE PLATE BOOKS
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Detail of Lot 08
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